EURECINE R L EHE®E I XFFR GEEHFR \Vol. 34 No. 1
2012 43 H Journal of University of Shanghai for Science and Technology Mar. 2012

IEHEE R RRIFNPHZROIERR
— MW CHFERRRTT) Pl

F Ix
(BTNImYE 2 AERE#BE, AT 310036)

WE: PR T WA LR ARSI X BT %, JE 18] 3R A FE G R i & e sl b
SATRR R B R P A A LA B XA ST AFAE, 8L 5 4] AT R A s S IR A AE Y
KB INA, MR L IFFRX P A RIS KRR E, A TRSEHAEH LT
T, RIS, 2R LR RAFIFZ RIS TR S EE T 09 LR

KRR wRA L R ARSI X B
HPESES: H315.9 M FRRRE: A XEHS: 1009-895X(2012)01-0019-05

On Care for Recipients’ Cultural Psychology in English-Chinese
Translation of Film Titles
— Inspired by Pursuit of Happyness

Dong Qiong
(School of Foreign Languages, Hangzhou Normal University, Hangzhou 310036, China)

Abstract: This paper aims to discuss the care for recipients’ cultural psychology in the English-Chinese
translation of film titles. Based on an explanation of the meaning and significance of cultural
psychology, the researcher makes an analysis of the characteristics of Chinese cultural psychology (as
Chinese audience is the recipient in this case) and reveals how these characteristics are cared for in
translation through case study. Then the conclusion is drawn that the care for recipients’ cultural
psychology in translation of film titles is necessary to improve the acceptability of the film among
expected audiences in the target culture. Meanwhile, it is pointed out that a developmental view is
needed in dealing with cultural psychology as well as its care in translation.
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