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Configuration of Contextualization Cues and Interpretation
of Image. An Initial Exploration
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Abstract . Context/contextualization has been a frequently used yet least examined concept till recent
time. In one of the latest fruitful endeavours to pin down this concept, it is conceived that context/
contextualization is intrinsically a selective mental representation of the physical world. While this
proposal is widely received as a break-through in research, it also begets new research questions,
including ,among other things, question on the exact specifications of the selective presentation. As an
endeavour to explore this question, this paper,through analyzing the contextualization of a comic strip,
explicates how configuration of contextualization cues can influence semantic interpretation of images,
and on this basis, discusses implications of this influence for discourse analysis, particularly the analysis

of images in discourse.
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Fig.2 A marked case of the configuration

of contextualization cues
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