£36E H4H
2014 4 12

EiHE®E I KPR (ESHFR)

Journal of University of Shanghai for Science and Technology

Dec. 2014

=5 - EBET (GRIENEBE) P
B — TR RN

X, Egkat
(LT R AME2=BE, i 200093 )

WE: 2 AENT L - hROWFREERTTA - AUl s (50 80) #7T7R
i, RALBFHRYTOLEL AR anst, (B8 TaEhEE L0
TR ESRILT WM £ 2 UK E, XA LB FOME Ed) L —TTak,

KR FAL - AU (BBHEI); F—ibim K R EL
RESES: 1106.4 TEERERE: A NEHS: 1009 -895X(2014)04 - 0366 — 04

DOI: 10. 13256/j. cnki. jusst. sse. 2014.04. 013

The Monomyth Evolution Models in The Tragic Muse by Henry James
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Abstract: This paper explores the textual structure of Henry James’ s The Tragic Muse by employing
Northrop Frye’s theory of methology evolution. We find that the development of the plot conincides
with the process of monomyth evolution. The perfect combination of methology and aestheticism is

James’ s new step on the exploration of astheticism, which is also his new contribution to the literary
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creation.
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