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Li Jiye’ s Poetics Translation Based on Adaptive Transformation
of Three Dimensions in Eco-translatology
—A Case Study of Li Jiye’ s Translated Works of Foreign Poetry
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Abstract: Li Jiye is an outstanding poet in China’ s translation history and has translated so many
foreign works. However, nowadays few scholars probe into his translating activities. In view of
application of eco-translatology to translation study, this article makes a study of Li Jiye’ s poetics
translation. With a case study on Li Jiye’ s translation works of foreign poetry, this article also studies
the adaptive transformation of three dimensions, including the dimension of language, the dimension
of culture and the dimension of communication and his translation strategies adopted in his translating
foreign works, aiming at providing more opportunities for future valuable studies on Li Jiye’ s

translation of foreign poems.
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Music, When Soft Voices Die

Music, when soft voices die,

Vibrates in the memory,

Odours, when sweet violets sicken,

Live within the sense they quicken. '*’
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A Red, Red Rose

Till a’ the seas gang dry, my dear,

And the rock melt wi’ the sun;
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And I will luve thee still, my dear.

While the sands o’ life shall run. "*''*
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My Lute Awake

Proud of the spoil that thou hast got

Of simple hearts through Love’ s shot,

By whom, unkind, thou hast them won;

Think not he hath his bow forgot,

Although my lute and I have done.
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