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On Translation and Communication of the Exhibits in
Online Local Museums
—Zhang Dagian’s Paintings as a Case Study
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Abstract; The international communication of museums is an important way of to realize the dream of
“Chinese Culture Going Out” . At present, online museum has become a beneficial supplement to the
traditional museum. Since “Zhang Daqgian” is viewed as a well-known cultural card for Chinese
paintings, so the translation and communication of Zhang Dagian’s exhibited paintings is a reflection
of local museum exhibits translation. The paper firstly discusses the basic principles that the translation
and communication of museum exhibits should abide by from the perspective of communication
studies. It then points out the two weaknesses of the current translation the inappropriate contents to be
translated and communicated, and the insufficient use of the mediums. It lastly puts forward

corresponding measures based on the translation of Zhang Dagian’s paintings in the online museums.
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This research may promote the positive effect of online museums in the international communication of

Chinese culture.

Keywords: communication studies; museum; Zhang Dagian; English translation and communication
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5 1 Zhang Dagqgian; Late Return to the

Riverside village

$109 - $459

Zhang Dagian (1899—1983)

Ink and color on paper, 89 x 181 cm
The original was sold at theAutumn
2010 Auction of Poly International in
Beijing for

RMB 15 120 000.
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Riverside Village {41, #IEE R, FlfEEE
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Return to the Riverside Village) . [ il 3= 45 1 &
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%3 Ink a Buddism godness Guanyin figure

The paper, draw a Buddism godness Guanyin
Buddha wearing a crown, the right hand ask knee,
left hand down on the seat cushion, half sitting cross-
legged, leaning rock, brings hope.
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FEL A lady with Fan

This picture was drawn with colors on paper by
Mr. Dagian Zhang. It shows a standing gaudy attire
lady who wears a long contracted waist (262 1) dress,
a flower hairpin in her head, and her two hands across
over the back and hold a silk fan. On the left-up corner
of the picture there are the inscription of “Zhang Yuan
drawing in early summer of BingXu Year” , and two
seals being printed belwo the inscription. Zhang Yuan is
the initial name of Mr Daqgian Zhang, and BingXu year
indicates the year of 1946.
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XL The Kabuki Lotte

Ruler
163.5 cm

Inner capacity: silk. This frame copy in Dun-

inches; 81.5 cm vertical, horizontal

huang Yulin cave, cavetenth
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e, AP, ZAFEBER L, FHkeek,
AHKIL S, BEMFB, 7 L3N “ The paper,
draw a Buddism godness Guanyin Buddha wearing a
crown, the right hand ask knee, left hand down on
the seat cushion, half sitting cross-legged, leaning
rock, brings hope. " HL# BFIIENT i, AHF 4
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Category: Figure Painting
Technique: Ink Wash Painting
Material: Xuan Paper
Description:

Guanyin (painted in 1944) 16!

A Guanyin weaing a buddha crown sits in partly lotus position, leaning on the rock and
gazing into space, with the right hand on the right knee and the left hand down on the cushion.

1 “KREVEFE"NRIFEX
Fig.1 Translation of the introduction to"“ Guanyin”

B3 “Femt BT OO AR, H A,
A — ot 2 B Az e B 3 R KA
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B, BUUS AR 2,

Category: Figure Painting
Technique: Color Ink Painting
Material: Xuan Paper

Description:

Notes:

The Lady Holding a Fan ( painted in 1946) ['°!

It paints a standing lady gorgeously dressed in Ruqun, a flower hairpin in hair, and
her two hands across over the back with a silk fan holding in hand.

On the left-up corner of the picture is an inscription, which reads Painted by
Zhang Yuan, early summer of Bing Xu year”, with two seals below it.

1. Ruqun, a traditional Chinese dress in Han Dynasty ( 206 B. C.-220 A.D.), is with an
open cross-collar shirt as “Ru” and a long skirt as “Qun”.

2. Zhang Yuan is the original name of Zhang Dagian.

3. Bing Xu Year indicates the year of 1946.

2 “FRGFTETNREX
Fig.2 Translation of the introduction to*The Lady Holding a Fan”
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Category: Figure Painting

Material: silk
Description:

Jiyuetian (The God of the Sweet Sound)
Technique: A Copy of Dunhuang Yulin Cave

Size:81.5 cm (vertical) X 163.5 cm (horizontal)

This frame, one of the famous copies of Dunhuang frescos by Zhang Dagqian, is copied
from the 10th Dunhuang Yulin Cave (the 9th one numbered by Zhang Dagqian).

3 “BEREMRRRTTAEX

Fig.3 Translation of the introduction to* Jiyuetian”
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