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On the Chinese Version of Walden from the Perspective of

Aesthetic Translation
—Exemplified by Xu Chi’s Translation

ZHOU Shuxia
(School of Foreign Languages, Tongji University, Shanghai 200092, China)

Abstract; Walden is a masterpiece of Henry David Thoreau and it has become a classic in the American
literature. Xu Chi is the first Chinese translator who translated Walden into Chinese Waerdeng Hu.
Afterwards, new translators and translation emerge, new publications also take their presence. In the 21st
century, the re-translation of Walden becomes exceedingly prevalent, which has attracted academia and
translation circles’ attention. This treatise, based on the theory of aesthetic translation, approaches
aesthetic elements in Walden and intends to add contributions to its research with dynamic and permanent

aesthetic meanings, and the essence of research will attract more scholars’ attention.
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Fig.1 Process of aesthetic translation
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AT RO AR . PO b E R B, B
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HFoR SRR i PRI A, 2 5 7 B AR B
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AR — B B Bk, ORI ) 31— B, [
AT S 2t A0 R T SR, AT AR
SN EF R (aesthetic scanning, AS) , B 7E¥ 3¢
ARPUFE BT, ARG IR B &,
HrbryEA N, BEHLT, XS BREEUT
10 TiEeA{E45: 1) beauty in pronunciation (353E) ;
2) beauty in words (f5#:3%); 3) beauty in sen-
tences (M55 2E) 5 4) beauty in paragraphs (/h)
Br4ER)3E) 3 5) beauty in structures (5245 3E) ;
6) beauty in images (7EZ35); 7) beauty in concepts
(Z}E3E) ; 8) beauty in affections (ZZE23E) ; 9) bea-
uty in writing styles (73 X#232) ; 10) beauty in
artistic conception (BRI Z) o ASCRHK i 5E
AR, i CRURERE) PRVEISE2A N TR
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5] 1 For the first week, whenever I looked out

on the pond it impressed me like a tarn high up on the
side of a mountain, its bottom far above the surface of
other lakes, and, as the sun arose, I saw it throwing

off its nightly clothing of mist, and here and there, by

degrees, its soft ripples or its smooth reflecting surface
was revealed, while the mists, like ghosts, were
stealthily withdrawing in every direction into the woods,

as at the breaking up of some nocturnal conventicle "' .
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HE o RUTORE IR SO SR AT Xt HR A3 A L v i 25
Mz .
5] 2 Tt is no dream of mine,
To ornament a line;
I cannot come nearer to God and Heaven
Than I live to Walden even.
I am its stony shore,
And the breeze that passes o’ er;
In the hollow of my hand
Are its water and its sand,
And its deepest resort
Lies high in my thought """,
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5] 3 A lake is the landscape’s most beautiful and

expressive feature. It is earth’s eye; looking into which

the beholder measures the depth of his own nature. The
fluviatile trees next the shore are the slender eyelashes
which fringe it, and the wooded hills and cliffs around

. . 117132
are its overhanging brows sz
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5] 4 However mean your life is, meet it and

live it; do not shun it and call it hard names. It is
not so sad as you are. It looks poorest when you are
richest. The fault-finder will find faults even in

paradise. Love your life, poor as it is '"''*°.
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Fig.2 Subjectivity of translators
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