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Integrating Conceptual Metaphor Theory and Deliberate
Metaphor Theory Within Intersubjectivity
—A Case Study Based on Metaphor Innovation in Poems
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Abstract; Heated debates have arisen between conceptual metaphor theory (CMT) and deliberate
metaphor theory (DMT) , centering on the issue of deliberateness and novelty of metaphors. DMT
holds that all novel metaphors are deliberate and can be inferred without conceptual metaphor system,
while CMT argues otherwise. An analysis of novel metaphors in literature reveals that: 1) even in
poems, a typical genre of deliberateness, metaphor creativity is partly based on conceptual system;
2) “deliberateness” is not a dichotomous notion, but forms a continuum; 3) the two seemingly

opposing theories are complementary and; 4) can be integrated within the theory of intersubjectivity.
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Tab.1 Three-dimensional categorization of metaphors
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1 In me thou seest the twilight of such day,

As after sunset fadeth in the west;

Which by and by black night doth take away,

Death’ s second self, that seals up all in rest.
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Fig.1 Continuum of novelty and deliberateness
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Fig.2 Construal and intersubjectivity
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Fig.3 Intersubjectivity of metaphor based on common

ground and knowledge upgrading
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