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On E-C Verb Metaphor of “Dream” ;A Corpus-based Study of
English Translation of “ Four Dreams of Linchuan”

WU Xia
(School of Foreign Languages, Guangxi University, Nanning 530004 , China)

Abstract; Based on the Word Sketch function of Sketch Engine, this research constructs E-C verb
metaphor models of “dream” and investigates their translation with a case study of the English translation
of “Four Dreams of Linchuan” by Zhang Guangqian,which finds that:1) The Sketch Engine word sketch
function can effectively identify different vocabulary collocations to generalize the verb metaphor model ;
2) The hidden source domains of “dream” metaphor mainly include moving body, valuables, fragile
objects, events, and human/animal , among which the moving body has the highest proportion;3) In
response to the explicit verb metaphorical expression of cultural characteristics,the translator tends to evade
the implicit nominal source domain of the metaphor mechanism,trying to create a better aesthetic effect for
native English speakers. This research may help to show the English speakers the unique way of Chinese

cognition and contribute to the “Going Global” project of Chinese traditional culture.
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A, HEIE. FE AR RS R RM T AT
M TR N R 4 BIER
BAL (IR CEBGE) CHBERC) (RATiC)
FRRRIA AR U, AT R AR L2
(RBUL) 5 (HPHs) , Ja B NE S RoG 4
g CRERie) 5 CHREIE) ™ o MR
IR, 1 AR P51 BV AE P4 J7 X v B9 3
PEHETLITZ ™ “PURIT AR, BT R HRIK
PUFRBAE A R 225 2k, XPOFIE T WAL S A AR i S
NN B ABTTEE S 47
ShiAPEEm A, iz F Sketch Engine Jali 4k
AT ARERT LAk R nE ] B A AR SO 7T 5
IS B B, XFEE SR pUAET AL AT
Sy F B S8R  ly T : ema AE E 28 5 R R T e e Ay
BRI [ (2557, 4 SKOERITIE A i R
W HEATIR AR o

— . BEmar 5 Sl e B e

HE & kg ( Conceptual Metaphor) [ Lakoff &
Johnson {4 & 1) Metaphors We Live By ({FA]
HLAEAER BaM) ) F &1, Lakoff & Johnson 1A
B AR BT T PR A R AR AL, AR
B 5 ok R0 U AR X il Ry O
RS e ook AR b B 4 9 2 R 4 ( Source
Domain) A1 H#r3, ( Target Domain) 2 [&] i%) 5 5
Wty (Mapping) JCZ, [R] PN B EA 1 R 70 5 H
PRI AL, o LR AE T A SR A
X, BAFSNARMR N 2R WS R g
AR JBT S 38 Ao AR A B T S R A R i At A X
AR WY, B —DIAFIIERE 5 — S
PERBL R, R NI B T AR
Fargy B B PERRAE, BES BRI T o ke A5 [R] R
( Spatial Metaphor) . SZ{AJ&M ( Ontological Meta-
phor) Fi45#&ang ( Structural Metaphor) =2&,

iR R AN KTE S R iR 525
FIE B TE R BT S S BUE ANV IE TR U &
B LA o Sl iR B A e A i Bl i A
G 09 15 B TE TR 2 [B) ) PR SO TIC I 42 Tk i Y
Pt B REE I TB . 54 e R AU 25 1 R BR
AR LG, Sl R AL b PR H AR — 7 I
ARG T Ak, RS,
MEPEEE =SSR R, FES Wi
o 3ok IR RCREG . S EAS IR . I

FEBCRRM =28 ThE B R b R B, B =R
e A D, HLR TR R R R
ARG A THER

FET TR Lk R )7 Sketch Engine il FFPE R
fiThee, H LA RS E [ K RLHE BNC 59
15154} ZE Chinese Web 2011 Stanford Tagger %
R, LA CEET SRRt B IR e ) ME A AR R AT
XFHEIE . FELLZ AR i) pass” (atphas) (5
BEC) CHBERIC) Cramfic) PUEfmIngin oA B g
ANEGERNE (RFAFE 115 021), gE—DHRFTH
AL B PR

LA Sl R A R BB L
(—) EHESRRTA

AR SCREA R BB 53 (1) TE Rk P A R o [ ] 50
BLZE (BNC) 5V 1E & #} &£ Chinese Web 2011
Stanford Tagger, Sketch Engine & #k A iR~k
RUTEALZE , A48 15 A CE 22 ok YR g A

Sketch Engine J& — 3 in) M4 Bl B R 5, 4
R T, . HL B L k. #. s
ZAEFIIERE, QDA IR CUOF LI TR
T H R AR NS WA ERS, Wi
RS, XA I S A T SR SO I A
e . LRI AT g B . AL TBR
) T8 Y AN [) A 9 B0 B B TR R L A 2, IS it
AWM EE . EiE . AMENIEIOCR, JHR KA
NI i o = (A 2 S IS e ST S W L i
(frequency) I EM: (score) SBFAELIA) SR
WILF RN, n] FIR A3 A A0 H AN [] B e ik
HBLAY AR K/ Sketch Engine i) i 3% i DI fig v
ARPUNARCIERCOC R, WEIBER KRR, 3)
TGRS, (S BNZ IR T A RO N1 s g i) i
(SUTE R

(Z) E “B” shiAlRM&RaaE

FIH Sketch Engine £ 2% BDUIE 15Kl b “ 487
TETR ARSI, B LR Sketch Engine (https: //
www. sketchengine. eu/) , W I0UE M 45 1HRHE, IF
HAERR LR E R I Re, TER R A A
B SRR E R, R DOEERE
o ST R RN RS O 2. KR AR 85 935
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Tab.1 Subject-Predicate collocation types of

“dream” in Chinese

ghia B R hiA R RN

[A] 808 6.68 SCER 268 2.18
N 564 9.82 K 193 8.14

i 430 8.82 * 147 1.02
H G 389 3.06 >k 112 1.17
2 323 0.80 ® 93 5.54
297 7.08 1 93 2.33

R2 OVEBHEBEXRLBR
Tab.2 Predicate-Object collocation types of

“dream” in Chinese

Bly1] LIRS WEM ZhE R WA
1 5028 5.78 41 149 6.81
2701 10.05 © 133 5.56
B 880 8.85 5 132 7.06
B 711 2.71 73 131 6.52
% 175 6.42 & 127 6.76
A 151 4.78 il 112 3.70

MR, R2AH, “B7 AENEIESER

PIZEAE IR PE R B, <& M i mE, 5

TR BhIA EZ AT LI e . — IR IR a R
W, T (808 Yk) L R (1123K%) | R
(147 %) &7 (93 k) 2, iz ghia i X

PR A AR AT I T B 3l i sl B A 2R i ) sl
Vs 73— RRFORFIHIRS AR, I R”
(389 k)  “HLET (564 ¥) | “HET (430 k) |
BT (268 ) L CEEKT (193 ) FE. Y
N €= 75 i S 8 3 L) R I D o
R HRITRIHRD SR AT BUR S 1
A, i (880 W) L HET (175K L A
(IS1 k) (" (149) "7 (127 R) 4%, %
eyl T S SCRE I I AS AR R 2 FLA 23 A1 o
FAAERYSER, MR 27 XHEMIMEME; %
el il W oy R ICIE B O A R S i gl

W, T (5028 %) L (BT (711 R) LR
(1323%)  “BE” (131 3%) 25 25 =N FoR
RT O ERERY I, e (133 %) L
(112K)

LR LRI, DURBREE AR T A RS

AR 1) BRiEghiR; 2) BRAN0Y;
3) BRAES (BRE); 4) BREHEMH; 5) RN

s 6) HiAtho K iR R AR AR A HE S
B RS 8T Shia PRI 3,
®3 UEE” AR
Tab.3 Verb metaphor model of “dream” in Chinese
Sy P e i) (SUIE SN
Briaghik B8 Ok E METES], F ek

B PR B — (AT E AR5
72‘ ﬁ/ﬁ\% ]f %i; r/\ E **‘ZE?}J:E’J%?

EEES, A A, )
Z*)\ﬁvk

JFRIRELT Fr B8 SE 3T, e X F
& T HATHH Bk

B Nt LE R
BRNEIW g Hor

RS (LRE

BRFE IHE

BRT —

(=) ZiF “dream” ZFhiFpRMEEIGE
[AJ#E, X5 SR7EZL Sketch Engine, BEFJL[E[H K
Wk BNC, JEE AR BRI R R ae, #E
KR abim A “dream” 7 T 46 T I A5 Z A
BRIEE FESGERYE (BNC) f “dream” {1
FHCEERCA . KRR 5 916 KL R R,
WHE CHRG R EET LT o Hrp, FIEER
(844/14.27% ) . =B (1 731/29.26% ) >*
F PRGSO OUATAE R B, BOH S e HERiT
12 ik, AN THIBRAAH ST, S A5 G
RFIpAmEA £S5 PR
x4 KIFBTIEEERXRALER
Tab.4 Subject-Predicate collocation types of

“dream” in English

A A BEM Zhid Ak BEM
be 339 3.01 seem 10 4.08
come 84 5.89 die 9 5.07
have 82 2.65 end 8 5.92
do 17 2.79 begin 7 3.63
turn 12 5.15 g0 7 2.35
become 12 3.96 disturb 5 7.03
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Tab.5 Predicate-Object collocation types of

“dream” in English

i wa wEME ghia

be 469 4.15 do 23 3.41
have 278 5.11 realize 21 7.66
come 78 7.28 fulfill 19 7.84
make 56 3.89 see 16 2.65
dream 41 9.37 shatter 15 7.73
remember 25 6.52 recall 14 6.89

M4, %5 xR, “dream” fif E£iE . EiE
B, 5 HRR UL RS IR R M RS be B
LI ITTRA &2 R UE 3 71 o T N 1 R G '8
A AR T BB T A e S, L D) )
CEOVEELEN ) [FRE, YEEHS “dream” $5ICAY
BRI 0 5 DURAEAE — & BB AR L, an T
FERA RN s fER IR, 41 come (84 ¥k) . go (7
W) A, FREPRAESME, Wtm (123K) | become
(123%) | begin (7 %) . end (8 ) ., {HILIE
RIS AT AE AT (R BhiR S ISR &5, WNDUE Y
SRR, LRy “die” “disturb” £, XL
DOSGEHAEAESCAR B AR 1 23k, 78 BB A v I Y
MR SCbE R, Y “dream” 754 1A 5=
W, [RIAEFFFE “Dream is entity” 1) HE & Fe i 5
F, ADUERREFEX A7 I HE e ) i 1)
BB, i “B” 87 <37 g &, ik
By 1) 1 R R e (4 1Y) 32 00 1) A AR At e
1T T8 Hh Ui b 2 0 ) T AR X, recall
([lfg) ” “make (ffif%) ” “shatter (Fyfi¥) " “die
(BET2) 7 %o LA LIRMTRIR, SeiBBEE AR
MR BRES A AL S: 1) BRIk,
2) BEGHWY; 3) BREFMN; 4) FRENIY;
5) Hftho e IRRBRIFEE A AR 1 HE S B A5
Pl A APk 6,

= CMwNpaEET e AT SfiE v
Xt L F

WA )R () CERBGE) (HE
ey CrafTic) DUFRARRINE R DL <& S
TR, SORPFORZXT B HEAT I H R 15 FE
PR, DLDUFREEEIR IR SOAR [ #/NERHE , 15
PR FRRC15 021 P2l SCAERE ¥ Bk [

RS A Sketch Engine fifi B RGeH, JF 4730
AR [ M KD BRAS B AG R PRI
F6 HIF“H iR mEERE
Tab.6 Verb metaphor model of “dream” in English
Sy P B i) [SUTESSIN

So manydreams had gone into
that house, so many hopes.
( Mother Without a Mask by
Holton Patricia)

Bitizgiik

come, g0

His dreams shattered and his
printing business is in ruins.
( Central television news scripts)

shatter

B D W)

--- people in Hong Kong back to
Vietnam. That > s where their
dream ended ,t00. ( The Guardian)

begin, end
A= ’ ’
B turn , become

Our dreams soon died. ( The

eIl j;‘:t’u ‘lg’ha"e’ Nightingale Gallery by Harding
) Paul )

Pebf TR RE, JFREPERiCAF R R IIRE, 18
RrRAb A &7, Rl IR R, 2R
“EpEAET U AT RIS RSIR . R
T 103 ZRIAEAEBC R R, ERBUR Y BRI,
Hrb & FIRIEIC (34/33.01%) . shEd (217
20.38% ) PIEKFR, BUPAHEHCHHERT 8 17Kk,
NTHIBRAASCRI, Sl <) Puas” shEaE., 3h
FEPZEEIOCR R IR T FT 513k 8 FivR.

®T IR B FEEERXRERR

Tab.7 Subject-Predicate collocation types in

“Four Dreams of Linchuan”

g AR Bk i) Wik BEN
W 3 10. 19 % 1 9.87
[i] 3 9.66 B 1 9.79
Sk 3 8.38 # 1 9.50
K 2 9.87 i 1 8.81

Lierak 6. KT AILUE W, “il )i pugs” pu g
VR dt Sl EE PO LT AR A v e 2l , HAEEA
PEE 0 = V00 A% DU Bl 1) 1 e 1 28w i =
Ze: 1) BREgik (bl ok, KA TE B
2) BRI (R, W M. &) 5 3) BRI
(B R o [N, dAF DA il PR R 5 5
RAE IR S A PR e W, R R R
227 WA A AR S R AL R S
e J1TPHAE” SR AR 45— g 5 28 g 24
BHPESR IS BEATIR AR o
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Tab.8 Predicate-Object collocation typesin [ 30
“Four Dreams of Linchuan” SR Bﬂ&%; #

i peR BENE ] Bk Bk

il 2 11.47 = 1 10.30
¥ 2 8.60 7 1 9.71
i 1 10.54 i 1 9.16
= 1 10.41 8 1 8.44

(—) “BRIBIHE" KIFRME

S WER G, 41 “ Argument is war” AL,
Sy LRI R R O R A R T 4G T
BAL, R MERU . Shia PR A 2 i
ESIEE . ZEIETE S EIEZ A ORIk
PRILBEM I 2R o A [7) i THC 288 2R 0 17 AN [] 126 SR s
FEXPAR R B H bR AL, PSR A b 2
X YRS AR S AN [ A P, P R 5 e
MBI . R OOR S A T AT A g A TR
ERBERT B RRERE ST AR

Bl WO EETAE, PR kL
M, B (A CRIFTIE) )

3i%¥ Why, behold, are our hands so tightly
clasped, as if we’re glued in one? The river severs
us; only in dreams can we meet. '’

Bl gea (RRTg) 28 il R o 3
TR RIS (BT hahiE YT R X
LT SARTE— 23 N AL R AL )
HURZSAL M o FIRBEAR N T — A FE A 44 A PR R B
i, Bp “Hgisgh ik, Mo C 2T O HARE,
M “BafR” .

W PR, RERRESR R Shin e R Rk pL il
R BT B, HEEIRR A R
B BB B A R BL . 5RO T A
CET WCEIEN “dream” M % gl i) P BRI 5 R
AFEEC Sl v B i, HiFsCh ok k3l
HN R Bz shiA” , b R A AT
MR BR BEAh, BFSEER = AR O b A B TR
N Uy IR L S G S 5 S T N S e U
TR, B, B AL FRE B Y SR I B
“Dream is moving body” Al Jf Fr) G i % ik 1k 17 B¢
e, DT G 0T H AR5 3 J A R I 2= ) 0 T Ak
Ho WAL, PEE X Shia e fa e A s gl
R7 AT PEA T 8 I i) Rl 2l ) B 2 0K
T T o 3 e i LR

__________________

1 “BREIE" SRR

Fig.1 “Dream is moving body” metaphor model

(Z) “BRIW" WEHE

By ia) 1 By T S G R A S AR TR
AEA, §RHARETRIME 1) —Fh gt . Shinl A7
T AR ) R A 3 i) R v R AL X, anglin]
17, EARE AL ORI — 07 %t oy — T AT B
RS BRI AT . TE SRS R, A
FETAE W TEEE ST RN A R 37 55, ax
s A P s A i R AN WP DL L 2 AT T A T
Kk, MECHTIEF A, T FRAAER T
FTHET “4TR” TR 4%, BiRiILHE
S TR 1470 o Shia] Fif 5 F5 044 1)
WH BRI, BIKEEIY R T AKES
P, “mN s v, [RIFEAETE “BRS” 1
S PERR, A 2 IR R S e

B2 EIEME, BRINRFRINEESE . HEERE, &
B3, RUEZIE, (AL (Rt )

5Ki%¥ The painted brows conceal a pair of eyes

like autumn’s limpid pools. Limpid pools, in which

reflects a dream about the bliss of love ™’ .

JESCH kA Al CRgRTic) & = -E il
VR o dhiAtERRmER R BT RN B
HRSEY (2248) 7 R FERE R 44 1A e AL
B W R A, R SO R 5
Yo e 2 1F, IBE W B . BT AR, AR
BT E R, WshiE Wt 54
CET IR IR R R B AR Tl Sk
BB R R SC AR, ILE 2.

b H b7
Sy ;
(w8 » ®

B2 “BEXY”HSSERMEE
Fig.2 “Dream is entity” metaphor model
FSCh B W Cdeam” | %81
PERRIR R FE R S0 W7 R i, HIEC
HICIE R BN N B R B e S (2£4k) 7,
R AR Y SlE YRR LR B . SR, 5B
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ZEROP R SIS AT ShinvERR s AL R R, )
FEARTALE “W” BamtEshin f5 e oC &, ik an R
HHCRBUEE “Wr” O “break” , 2xid AEiH £
TEA AR IAME, AR SKOERTIRAS T I AR SR ECE.
FERYTBL, kR MR B e sh i), A RO T
RETE A B3 AR SR AR

(Z) “BEN " HFRE

RIRWSE BT iR R R A TR,
HYRA TGRSR TE SR, (EIFEERTA Shin
W 2 T 18 SR Rl ) AL P T, T AR AL []
PNIEN s ) e N Gl S Ui R S ER /N A it
Sy, giE Ll e B R P AR RO . HAXS
JESC TN 25 ) 3t BG5BT
“BT SRR AR R, DUR TR R BRI
i), MR BT “disturb” HEChiE . A
BB BETE F RS 2 23 () rp i AR 7R <8 i)
fith “HARRA NG B AL, Xk
K, SR AR IO MRS OS], nds] 3.

B3 —HERILMR, RAaAZHF, HRH
LT, BHTEIHE 5

#i¥ The siege has left me in relentless fear, a
sharp blow to my feeble health. Tears seep into my
pillow case; a falling leaf would devastate my dream"™ .

JESCT e A R CREATI) # ==
CHIRT, SKOGHET AT S P R s AT
RICT BTk, B T © devastate my
dream” , BUR—KIMR Y], Aoz FK AN
TS T A AR IR B AR A, PRI, JESCS PR
SCOPEIAE B RN R EEREIA IS .

WIE 3 Frs,  Slial v B2 A iR LA 1 44 1Al
FmmpLAIn, PREGE N7, HEREE AT,
XU 2 ] 5 S A S5 05 FRUME & B DA RS RS 5 i v
PIFRNRIE RIS AN ], 3 B L 0 G B9 45 15 30
1], AHFEI I AR N R RO . S IR =3
SIFEERBENL BT Sl PR R AL, SR A
HFESOAHM 48 P — 20, ANFFTE NS SR,
AR T RS SRS ]

Vi H bzisk

B
et

A &

B3 “BEANHESEEEE

Fig.3 “Dream is human” metaphor model

., ZHE

A TR RHEEL KL 2 AP Sketch Engine
BRI R T OIRE, I XT EE R AT SE L, < A
o BRI Sl A v B e AR Y, RS A )]
PUAE" SROERITHE 13 A X H 336 SRt b 47 8 P AIE 0
HEMr WHORB, BRSO AR B2 i Sl R R
WEIR, PR BRI R R 2 PR AR PR AN )
USRI R RO A B 28 i 8 = 9 A N A1) |
ME, DN DA e B A T S PR R T SRR
I QB 8T [ LS i i skng, A
Bl 180 P4 5 J s v A R (R R O 2, i
hERGSCE B LT SRR

S Lk
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