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Unbound Sprachspiel
—A Deconstructive Analysis on Brian Castro’ s Shanghai Dancing

YAN Jinglan, CHEN Qingwen
(School of Foreign Languages, East China University of Science and Technology, Shanghai 200237, China)

Abstract: Shanghai Dancing is a post-modernist novel written by Brian Castro, the famous Chinese
Australian writer. The novel has gained wide recognition from literary critics for its characteristics of
broken and complicated narrative lines and the fluid and uncertain characterization. From the perspective

of deconstruction, this paper interprets the post-modern fiction features in Shanghai Dance from three
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aspects ; heterogeneity , line image and repetition of text.
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SONN S B A BR S AN 1o 52 i #4997 ( fabrica-
tion) , [HBEALA e 32 B A A B 52 55 e AL 19
SRR o R BRSO AR R DL AR 3L
QPRI At/ NI — DI E TR, TG
bk s, HIAERSA THIE, MEFRL
KA EAE R S b R BLE BUAR B S0 A
SFAEATHERS . ANEE PERS RN B TR
Zoulk . I H ERAE AR 5B SUN
B R R R AR, /U A B 35 R R
— AR AR, BOEOE R BUUER AR — AR
27 R EEREATE - BRI EY] . KA
Wb Z WORAHE E R E R A R T
Ja B SN 32 S8, B A B E 1 BT
LT B, R RRAEE T B
(1 8 BRI o

SE QLAWY A AL — B RIS IS 1R
%, FEAS B/ NSO E e a2, il — B
EEWE-RAFESF (L) EAAY
PEE RURES 12 [T SRR, (EPAEE h L AEHs
EANAEEERIES . R 2 b A AR — R
XAk, BFSAEIHARN TG 2
aTEX R RIRES G AR, MR EE AL
T B 2B R RIS, PR R AL 2ok
i AR Ml i A RRAGBE A A
JRESC, PR R R A S T B 1 e
P, B NRTEI A ENE . RIS A RIS
B S HOCA SR Z AR R, M B 1 —
PR T XK, A B S VR A THRAS BE 2 AL B
WA RS 7, PR R AT LR 5ok i)
WS e (RIS, B AY. 1
Wik RS, WAAEREE YT RIEY A
FRCAE S0 O 1 o PR DT 308 R S0 2 A o
R X AR b AP PP Ot A D LA 2 21
POJT IR 5RO, s iak | B
FERIIZA ™ o 1 - O A AL O —Fh L
FRELIRIEA R, AT fEHE RS R AR
il T HA NGy, A5 B/ NI [ E PR
SE, TR BN . AR —F AR, R
—FIEEAE AT AR SCAR v (¥ B 3 A R 2
(Litege) /MUty B NS N SR AL L
DA BRI, XA IR A 2 I - 2R
EPIE,

IR A S O g S
AT - KENHG ST

(—) ZEMBHEXEREEZNESR

EEFE AT A - fEHGK (Jacques Derrida)
T 1966 AETESE [E 20 - B8 T4 2 Uy 2 4 A) o
T NSRBI . A5 5l X it
3, ] HARIE ORI 2 SRR PR, B A
14" (deconstruction) —Ja) ] tH, 7 HL 5 1 A A4 12
FEARH Ry =I5 S5 # G 3 (logo-
centrism) |, #ES (différance) . 3 ( dissémin-
ation) , TEHLIK 5P I L G # R 43 BOR B SCFE S
BIGMSE—YERR, AEE] S SR SO R TR
FPo, N AR G V8 5 4 R 0T, B U
(writing) N 5E1E (speech) MYFREL, WETHNE
SUERE. BRI, MITWXF “EHE o E
X (phonocentrism) & 52 £ W = SO AT 73]
1y, TER T CFS FIER R MR, HoAr 3 2 (n)
BRI 8 307 P 0 3 SOR TR R AS i 2
f N i & bt IR & TR (presence) 1Y
T b2, HXTTRAMATERE & Bl 32 Rt
A A T, oA A — T 2Ry A
“différance” . Différance [ — P & E & 2 B (dif-
ference) , EEIFiFESME; M2 E EER
(différé) , FEYFFHE , EFRABEEIE S
REFXA XS AR A5 K s 8 . kA
NG IR Z (AR 22— M ESCEF, PR 3¢
ARSI R —F “FEBMIER " XATT
fifRE . EPFSCAEM—E I A o 7EH 1972 4R i
e CREHD b, 8K 4R dissémination 3X
— A, AR SCORPRME I TC R, A (E
DGR —FERE R PR R R TT L, &
SR H— TR0 45 bt 32 SO VAR, Al 3 S0
S PPAE T B BRIZ A B 2l S, AT
AR, B Z B AR, T RO S B

(Z) HAHE - KEBIBISCFHIT

TEHLA AR SRR A SRR, HRE~AIR
K by 2 SCRG B AR TS0 i, AR A
TRIR - 18 - = AR - K IR - A I
NI - ISR, XPUNA, AR - R AL
=5 SCHLA SCAR T B A e e 1) S UL AN S, e 17—
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SORIER
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DU SO TE 5 B AT E M, s 2
AL E T G L IR T AR SR R
IR PR, SO A SRR, PEE S
WA R TR 5, IR A SCA SR B T SOE A
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BAEE RN IR PRI KRS, — MR
YRR, AHAE, T3 — MR R TR,
FANR, FURES EHRN A B WA
Hh Y 2 SO B — AR A ) R A 1
—ite, ENTEAG, EAEE, AR
U, WESURBEEME, X SORR SR K
AR, R A T AN R A X P A ) 4% b
T, 3 R SCAS Y S B A T

P72 48 0 32 SO B — i ER R Y
FAFRERA M — 2R, EHAAT L PRlIAg:
R TSR - KA R AL A A BT L 7
22, BEESI T ANTDER RS . LM —imih 4
GBI, IEANPE B304 dh N O T — Ui 1k
PR ELATRRINZCR , e N— DU A RV IE
ST SR A 3 SORIR], shAE Al X
SEGIRKR BN B LA ATEAE IR IT K MSE R,
T S A 5 A P 2R A AU AR I 11 O
KHIAFTRFLFZZAMZIb, FEREFELFZN,
TERAEHSCA IR A AERFLRFZIN, Thk
TRy AR, R IR R /B
SUBARIE L — A, HOBUT IEACAY IR 26, R IR T 42
T BB SRR Y ok, AU
LSRR TCTT o, W] LAJC R ML i AE AR, %2 0%
B, SRS RABRRE B HAERER, A
TCEHIBEEF TR e B . R EPRE R 45 e U3 9 P
Jrake “FTEET RN CMREET o WAREERRE— AL
SR 45T, IBANEE BE BEE IR AT DU i
7o AR S R — BRI, IR AR B
PEF AT 4T85 o IEMIR IR 45 R e BT s
R, TR AR A R AR R R A — R
AL R RN AR IE BT . 32 AR BRI AL
FAR—IRBEFLIEL, MZIMIEE, JoEH#R
BRI, Foh ] fER B HAhAE > TR 4528
SR, WO B BRI PG, BRI R

Kigte UM SEE) —BP R (BB IRW
&gy i, 15/ NG PR — E R b 2E

W EE IR IGARTE M AT — RN GEHR
EHEANRNE SR, MEELENEL RS LY
HAFESRIL B R R M E MR G HA . XLETE
B, /MR BRSBTS S
Z:. K, KBS, SE, B8R XMEE
SCRMEBG T AR B NAEZE Y, 55 A AT il R 1T
RIS, XL R AE IR AR AR TS
[l i AR &, O3 A2 Elos s i FLS
B, HABERIEG, ME 3 28, fEah b AW
s HA BRI RS, /N S i A Fhh
S e, PTRES B R EE
XU G, T AR AR o

— (RIS By

KN N S A S ARRAIE o S B PR A 45 3C
ARBHWZEI HER PR E X, MiE %
BRI 15— — W — SR Al e
AR« e P AR 15 A2 T 48 g B b 3 ) SCAR 1) R
ik, St b B SOAS T e s 1) — H B ff 1Y) P B
SCRIARRE, XU E SR RG A BOCHE, 2 SOAR
PUER, MEZE FRA B, "

e RifESE) XAU/NE, L8 (Shanghai
Dancing) —ia) 528 BUAE 56 — 227 “ FFAE
AR 2k, BB, EZE
MET o, WA RN, EEMY L
B T, WA NS MR E
“ RS PTLUREX —FER M, A DUR /ML
AT S o Bk — U AR A a2 T AT AT 50
. RiEE, Wr B ARESROR RS AN, R
TR, i —FHmAaz., " R
—ii], BEeTLAdE M) bt S AT o e, a4
e, WA DURIEELURZ A S A TER R AE . 752
IR EEL AR, TR B 32 SCE S8BT o 4
A, AIETE BRI TR Rz, BRER )
AT — V) S Ao 2, AfiTdE gy X, X
e B SEENAE T AR L, P g g
JERGRE LR S BACL /N AR AE AR AR i ik
(RN 2 5 K R 2 M B IR e N ERE R
SR RWESE, RETHEALRM, VPP C L
X RURE LR AL, JRAFTET H C AR AR
PO, TERB A M DIET, A A BT 1
EIZ#ETAOE, ACS “ RS maAadc s
AR R, IE AR S AR AOR R,
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TR . RARRENRERL: CLiE
PR M—Mt 2l B —mRL . BRI TT M
[k K AR E PERY I B, "2 iSRRI
BT RSCGEARLI AT B ) — AR AR, (HR S
TARACEIE R AE, MBORIER, 16 R Bt
AR, WRBI—ZIAMSE . BURHE LR e ik
W LSRR 4 K. MR, T i
P MAEEA IR, WU Y BB MRS,
SCHAEMERE, BE] ISR R ML, R AR
B NI AL G, AURANTIGHE S il 9 5K
B, ERRREG RS © LR, —FhE, —F
PEATRLAN, " R e, B
Fave, XAHBN, HERBNANIIMARZD, #
Fe— IR AT SRS . © i R MR i
XAMAEIRA, BrRE M A IS, 2
REAMTRRHARICIZ . /Mt BT L, HA R
by, TE CBRERT — B YRR IR K
TRREE TR CRERVETET —EP, SORBE G R
SETOUL, BERYOAS D HAR BB T SR B
PEOEAETGThaRS: . BIE, BB, iU%.

W lipAk (Sprachspiel) JZo [E Y72 R A4ERFAR
H#r3H  (Ludwig Wittgenstein) J5 HA Fr 42 o o047 24 HE
&o UM ERAIERE T W 6 I TR Y
WEIAT, “RIEEFMEREAT SRGES,
TEX S JFHRIE A, AR R R TR o AR
WO 5 R S5 AT 2 R
— g S, AR XA S S E L2 5,
TR RS2 3 SRR, [ I 8 DA — SE F18 305 XK KL
W AR T IR AR D SR AT T R X
Pl B TR PR HA YRS B RHE B 2R 74 5
TEPRMAY B R . FAA YIS E . IR s — A A TG
PFFE S, 7 R SO/ R T
ey BT WAl ARy RER CRAETEET, AR
B AE S B DUl SR, TEML R AL,
b n] LU E B 2 AR, pd s nl AR E X
—/ AR T A R B AT I LT E R Rl AR T
EPEARM" X—FEp, fuhESRT LT
TR E SC: B, Reyeiab AR EHSE, A5
B AHEANTHMS"; &, HES) —
R 2% Mok AHAAES < " ki),
It is also possible to be shanghaied by nostalgia. Blrg
Wl e “ Bl (F2y) o XEETARE Y
B, T EIBRICICR A N — 1% 8 TR
WE RS — A, BT X AR BN G R

Z, e MENIR, (A GRR T, Tk ik
A, EXHCTAECRT, FILRHCIZ s —
T AT AT fih

JEIRE SR, BT I ny, s
BT EN R A T SUMER B el B C
TR RIRAE. A FAL T R BRI AT,
MRS 2 A T 2ERIESR 2 T R
e MRAHWAEEER, & AR, . K=
FERIMR, ¥EZEES, & Aranna Dagnino fITfs
B SCAUAE A (transcultural writers) , X 265 45 48
FIIENE I ER Fh @ S 7, &S
— AR ) 5 SO AR 1 7 5K, Rl XUE B 1,
AR HNIAZ G Zoa3cfe ., B, 44, TR
WIPTIR T 2k 22 SYERP S . AH0E B>,
(Lig8E) 2—HREiE S /N, EIFA R
—AER TR VR DU S B FISL Y, T
AN R S A AR, bR AR 2 O S
i (heteroglossia) . ik NiE 5 1Y A Jéid F [l I 52
B[O ST OISR, LG R S T
Gi—MERE, RO SRS A R B PR AL,
FEESER . ZREIIEE T . BRI LT
Pl G R, S B AR — Al LR AR 20k
E AT OB S AL MR F LR, BN E A
CUAEAE F R, 8 SCRNE™ . BRI I AEE TG
BIREF TR, B TR E
PATR 2/ NI S B 2401

(1) ---for once given voice, the baby coughed
and bawled and caterwauled, puta! puta! puta!, in
time with the wheezing boilers. "> H i1 puta A&
— U, R TR AT TR TR i B R

(2) Desaparecido' ™Y J& 15 R PGB g« 2k
B, EMARET

(3) Profiter de 1’ occasion. % 3 J& ¥ i&
RS R

(4) Diminuicdo, my Uncle Meme said, is a
relaxation; a partial remission of penalty--- /% Hi i
Diminuigao ZiEH “pid . Hl%” pEE.

(5) Pasah:(Hebrew) to pass over, to spare;
to limp or to dance in a limping fashion. /% H 11y
pasah JZ A HHKIE

(6) Os:(Latin) , bone; mouth. Os! He sur-
faced just as the ship pitched, and his leg was wedged
by the steering column, dislocating his hip. (B

os JENL TIE ESkT M CBEET R AR
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BTESCH & TR B R, A0 IR R 7 ok fil
M, TSR — A S L A

(7) She hung these out so often that the locals
began to refer to her malady as osoroshii, terrible,
dreadful. ®"°Osoroshii & H & #441 L\, &N “H]
I .

Soon they called her Osore; the terror.
Osore R HiERYML, &oH “FiMWH, 247 .

(8) The elders gave him a native name to make

[25]110

him special and called him kataliningan which in

Tagalog means a person of great natural ability. (2316

kataliningan 3238 1 T AE AL TS0 55 (AR N A% 18, &
N BARRKRIN” .

(9) Mostly though, he remembers Shanghai,
that dangerous, fluid,

shifting place of rainy

evenings, sleeting afternoons, umbrellas, gowns
and scented women with small feet and gipaos lifting
in the wind. " Qipaos EVWIE “HHEHL”

(10) We called him Ah Gung, or Grandad,
and he wore felt slippers and stayed in his room when
we came, closing the door on us. B9 AR Gung &
BIESMARIM I “BTA”

TERURTER JH TR 5 B E RS — TR, 42
MAESC R SR G o, RBE R B AR 2 A
BT, 0TI R B R B SR ety
WAAMWER I, BA B SR P s 8 o sk
— A, RPN RS Uik 2 b, 2R
Jiral A g Tl BEVE 5 B 1 Y BE AT LUBEIT B — 1 Rl
FITHE R (0 B 3 A [ R BT O B s 2

= (EiEHE) MERE

KBRS TG A W %Rk, e (B L
PIfEE 2 4 B AR) — B, iR HE AR
RETEMRTY, AWM, B4, #MEEE
ARG FEHEER R,
A B BORE o IR A AnE, FRARZfRI{L
AR LS A E R A, T B — 45 E
(DA SR IE W — AL 0 2 2 10 (g
PE) XHEB/NUEIL 60 AFAY, FRORFE LIRSS,
RS A b A (R A, R AA & bl
£, BRI EES, W IR E R
fiy” “RARE MM E H A" “ IR R B X
T AT FAE, RN LA

PRASES B R T AN RIS [] | 2 ) R 3 e
ENTEE— ML ER, MR ER N T
DI AR, R BRI, /X R
B A O (ER AR X — R
A, R B IRk T —E PR R 5
SR4y CI” AT Y IR E A o B LA, K
Fe sl AL, I ad 22 H9IC FIT 4R B 5 5
WA,y S — A E R, AT IR
o “HRIET —FEh KT MR EIEEI S, 1
-3 e we i A Gl raE=I R S S L 2R 8 B Pl wbii Faie o N
R IARB 2]

(—) BERXZENFiR

SRR S R Ik . Pt B —
MG, TREIIA R A2 25 T S 25 R AR AN
AREAEAE, BB A R R R Iy (R
PE) X ARG N — A BEA A DRI E R 2K —
e, IWN—JFas, B CIFET EAE AT JTR,
PREERUAE 5 20E LIRAOMY, B A RE RUA
B 2R By, kP B2 A, HfE
R AOA AR A AT R B A PR 2E T 250 IEAK
BRI s TSk T b st e T A T U Sk B R R T 3 A
=8, X —2s HREAL TICARZ AR Z 50, X
VENANSE B (5 BT ZEL B FA B 2 BB At T SCAS 1Y
LRARZN, T X SEAN LR B AT | Ta] 1 oA B4
M ee 7 LSRR —ARL, ik KT 2
AL/ AC AR i 14, DT 2 A T 7 Bl Bl P o DY
TR KT PR EE. KE, KT IFE
SEIRR A e BT ACR G AP e AR . HIE S
BOUHRT ORF LA A ERRCE /D B RY R Ao
IR —EA, T 58P - PRI R I
BRI B0 <R BT AE RO I 7 7 Bl B A Y -
RS

(Z) MFELEFDDOEERME

UL IR AT R Z A AE TG X SR FIAN
FHSRIIITR], TG RS o 5 % BRI £k
SO TTA" o SR BRI UG 5 B T P 1
A, RPN R IR, W1 FR . B
Ty E SR IR /N B — TR
SR ER ], RFERAEE KT N IR
AT TR, D5 0 bR R Sh R AR E 2
2R R FERE R E R — B, miTor
B (60 1 DA e B 3 (0 it 2 by 1 o 1) R 4 7 A
(4, DRI A2 AR R VR 3 T 52 3 1 — HRAR W 4,
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9T P G — B A, PR ANHNE, R
WAHIE, £ -k “pUREMILE" 5,
SR B AR AT R AUA F AR IR, RS
OBURF R AR BB IE Y, T —& “RARE W
e HAM AT B, <™ 3] 7 & Z)E,
BRI EAALD, R, il ®]I) BE. 1©
U QN 170 IR 87 NN B 1 PR 20 I N T S
FRas MU s, InF ]G A 17 fHEZ8 3] 20 {20 5f 0] %
B, fEXEE T, B RAUEE AW, A
M L RBHEIR I GO A . RIS Ay
SR LA A B 3 A — L8R ) AR I IO AR A HE
SRR EHLSE R (RS g
B Z IR, TR AT
BAEDEEIRAT . —IFIA LA £ SR — B i 35 BRAE B2
T HT A ABUA F AR JE AL BERE /NS H 3 A\
Wzt DU A 5O A, BT T P SO
o EHE M/ MR Z ATRLAS th T2 %, XU
PR T 5 R B S BN ALR e AR
YRR, HLIRE N A 2 SO0k F A E H A
JeTR] B — 4RI AT LR A o AE/NBEAR, At AT REXS
HOSXAMRA THEZH TN mfa 17—t
£, b AN~ eL T A S M E
1D/

(=) ERMIEMER

KBNS L ARG R, B2 FAAE
RN . EHENHEX A RE D, IR
PR H RO BRI JC BT i e Bk
. CERE, P RERGAE B E] T AR L,
WEAEL LIRS, MEIF AN RIER Ty, RSN
— T ILAAEE, R —Z], TEE R
#, KRB BB T, RN, R E
WAEBLZIES, PrA B E . B T T#— IRk
TE T ANFAGLE ] T7 AT o AR AUA & A SR
Py S TR /NI R k2%, I8 ABUARF AR Dy B A
PRI SR A LIBERY S Wt & IDEA ) o I N ]
EEFFRZNBRE W Em, MR NE, bRy %
i gl MR T, —YIARAHE -

. SCRRY AL

KEHAEIL (PP 2 2. Bl &%) —
A5 b AT AT/ NBESCAS AR A2 4 il ) 58 LA
HRLHY, BERIAR N “ERAcT, HBhAROY “EAET .
MRy — M E e CMAMER) F, i

, EEAWAIEA: —ESCRNREE ., FER.
B, AW, BN —H, ZESCRNMIE
THAT5 X5 SCA A B Ao =40 N o0 3 %) P R s 52
5 8 (RIEEE) XE/NRE, AURE A I
NS SEREM AR, PP R R, AHERATTY
AR, TR — SIS R AR A1 5 AR
MXRFRE, EERIBEL M “half-sister (s) 7,
SRIARUR AR e A — AR SR iRk . 1ERAC
S SIS, BRI UAS T T T, K
RIBRICHIEZ BIF ROz 45 B CRRE, FRTE
I 24 R A A TCE T B O B0y, WURAEE
THME AR Z B —FE, — B — P TMRZ A

ANUE R R B 55 RR] Y B 4 ) B
(Mason d’Or) Z I, 78 “HH —=h, &
58 By B 08, Az )E, “ahEl”
“WOE” “BALREE CEET T KL AN IESE
(T I T FRAT A B R B I AE Y, B
B — R, BRI, B RN
IR BB B BN, EEESNEMN, ZREHR
B B AR PSR B B L A, DA T IBT AL
S M B O EER IR DI o 75 B R AT
IRTEHEAK, HCES TFIAK, BT
LR

E RGBT TF-PE BRSNS, &R
SEFRUK, DU JE WX MR, /NG — B AR
“HREWRT , A -ERERE CHR B RE
i —EmEHREEEE T SR CEEEAEER, B
MEASMNE, HERA “6R . £ “GXR”
— L BGREFR A E R A R g
BOREIRT, “HR ZAEETE, E R ER M
), MEALTE, RS AL & K —R,
FPPEMRE R . BURE MK FN RS E, HBA
CHER H, BAHCEET R R,
ER, — VIR 6 Kol Jg —HER A i, X —
ANTCARZ AL, ik 2 T A 2 TCAb I 4k

T HiRIE

ST T SR, RBE . AR
FSCA M E S =AJ7 kA (L) it Bt
WEIABREVE . 13 AP KAl 1936 5 $0 5 e/
VAP — kA, B A AR R — T xR i
R, T B T2 B 2 — A AR AL AL 14 i XK

fifa, - RHRE 2 /N CCEHESE) DFRRY
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Fo A RSP ULARAE, BRI AEE G
M XABEARTE” LAz TR T
ARAE A AT A C B — > A W8 T JCAR Y
N, RS IAOpR b ) 5, A B o

R LU 25038 B, Bk
o CREE) AT T A E P A A B
NG MG ARAERNT— B S i —F & AR R
P AOFRIESEEAH R PO A AR AR 2 H: 1 A
0 T RN (W N el S oe N
bl b AT WORFNE” AER MRS, W Tl
AP A BE AN AR E 18 o Jm BT SO
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