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On the English Translation of Zhang Peiji’s Prose from
the Perspective of Reception Aesthetics
—— A Case Study of Transient Days
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( School of Foreign Languages, Nanjing University of Finance & Economics, Nanjing 210014, China )

Abstract: Transient Days, one of the most popular prose of Zhu Ziqing, a famous modern essayist and
poet in China, is exquisitely structured with concise and poetic expressions, which is of high literary and
aesthetic value. However, there are few studies aimed at its translation versions or translation strategies.
Zhang Peiji’s translation exactly conveys the aesthetic value of the original text to English readers and
conforms to the horizon of expectations and aesthetic reception of the target readers by virtue of
combining literal translation and free translation. Therefore, this paper studies Zhang Peiji’ s translation
from the perspective of reception aesthetics, and analyzes the application of the three core concepts of

L3

“horizon of expectations” “fusion of horizons” and “indeterminacy” in prose translation with specific
examples excerpted from Transient Days , and discusses specific translation principles and strategies in the

translation.
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X Like a drop of water falling off a needle
point into the ocean, my days are quietly dripping into

the stream of time without leaving a trace'™".

X “AREFR E—TRK” 18 “like a drop of
water falling off a needle point”, [5Gy “/5”,
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to the stream of time” , & “HHEIMIR” BEIEN

“the stream of time” , ARy “HFE WA ” AU
Fra E RN ARES:, R G 79 7 33 i o

LB ME EEZ . AHUSk, PETSE FAERE
REN VA Y, F7 % 0 Bsf B) 6ot i Bl 5 o 4
an “VRBKILARHK , IR SEME”, “Toihivk
AGHH T, ARKILRER”, “RILAKRZE, RiE
R, Tl RmAY 7, SESCE s R A 2
H LM S o HIGAT WL, 7R “BSRAng K 7 X —
W& b, VU R AL S A — 2,
IR AR BUR F BRI IRTE 7000 %5 T8 T 1RSI
AT RORE [ Asf AT B b (R B i S o SR J8Z

B2 FAFEMAISG TRZDH T HIERD
FH T il T

FE  1don’t know how many days | am entitled to
altogether, but my quota of them is undoubtedly wear-
ing away[”57.
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EIL  Aware of its fleeting presence, I reach out
for it only to find it brushing past my outstretched
hands. In the evening, when I lie on my bed, it nimbly
strides over my body and flits past my feet "',
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¥ The sun has feet too, edging away softly and
steadily. And, without knowing it, | am already caught

. . . 1157
in its revolution ",
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EI  But, tell me, you the wise, why should our
days go by never to return? Perhaps they have been
stolen by someone. But who could it be and where
could he hide them? Perhaps they have just run away
by themselves. But where could they be at the present
moment "2
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¥ Living in this world with its fleeting days
and teeming millions, what can 1 do but waver and

. . . 1]58
wander and live a transient life""*?
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