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English Translation Strategy of “Beauty in Sense” in
Xu Yuanchong’s Poetry Translating

from the Perspective of “Three Transformations”

YAN Min, JIA Xiaoyun
( College of Foreign Languages, University of Shanghai for Science and Technology, Shanghai 200093, China )

Abstract: It is universally acknowledged that various scenes and senses of beauty in Tang poetry and song
ci into English cannot be accurately translated into English. Xu Yuanchong put forward the theory of
“Three Transformations” and created his own unique strategies of English translation of Chinese poetry,
which convey meanings as well as emotions. This paper mainly explores the organic combination of
“equalization, particularization and generalization” with “beauty in sense” and analyzes the English
translation strategies adopted in Xu’s poetry translation, appreciating specific practices of translation
aesthetics and enlightening the translator to reproduce the aesthetic connotation of the Chinese poetry
more flexibly and accurately. Only when translators better understand the poetry that their deliberately
honing and polishing can result in a more ideal translation which can spark resonance among readers and

better spread the charm and beauty of traditional Chinese poetry.
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all good poetry is the spontaneous overflow of power-
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BTV IR I RR R T S T AR G R 2
HE, B YT Mz, “ER” MYT
U, CHMEL BOC SR AT AR, M
NS =27 R < =4k P
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AL BEIFEENEE B, B, “ =4k
T A RS, . 78 (bdem)i ) —iF
o, VYRR CIORRBEREE D, —BReha T BLUE T
“Wild weeds o’ergrown, few sweet flowers could be-
low; He plunged in endless waves to end his woe” ,
COREET LT mAE, “BRT “wT BN
“plunge” LUK “TTHUE” ZAA “endless waves”
JERAL, TN B “below” F1 “to end his woe” N
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Bl ZSREU, kRS,

¥ Looking up, I find the moon bright;

Bowing, in homesickness I’'m drowned.

Notes: Seeing a pool of moonlight, the poet is
drowned in the pond of homesickness.

o, AT 1 R AL, R
HE TR, mgmig “ml” Yo “looking
up” “bowing” Y TR XL 5 JERFHCH X4, fRF
T “JBEL”; “in homesickness” FiiE, 5miH “&
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# “pool” “moonlight” & 4T, “ULEHEE”
TE4h “A 2”7 WIER, W o A ARk
MRS 28, WO RRSE, LR, A
B ERT.

B2 EBELIERHR, FofekEl,

¥ How hard is it

To keep me fit

In this lingering cold!
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¥ 1 wish your heart would be like mine,

Then not in vain for you I pine.

F b Z b 23 SCOR STy X AL FR, < R
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Bl 4 WENTEAIC, KIS AR,

¥ Ifyou’ve a friend who knows your heart,

Distance can’t keep you two apart.
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“RE” HOREMARREN, HisH T AR K RN
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¥ How many can go home by moonlight who
are missed?
The sinking moon sheds yearning over riverside
trees.
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¥ Her kerchief soaked with tears and red with
stains unclean.
AR AT X LU AR AR S A I PRA
A drenched handkerchief, with red stains, bespeaks-
Profuse tears, running with rouge down the cheeks.
TR BRSO IR AT B R AR B, A4S
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AT AR MR 7 H0E A ORI R, 46
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stains unclean” i3 H 2 515 B4 28 0 5 2% H i I 1g)
SR R AEIHK B T IR R a2 25 58, “{H DL IH W
7 AR SRR B, IO T H AT B
e B SRR T AT S AR Y, Wb A
ZHRAE = E), MR h AR S — R 2o TR I Vs
HE, &G T 5 &
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¥ Pink hands so fine,
Gold-branded wine,
Spring paints the willows green

Palace walls can’t confine.
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¥ On a hobby-horse you came on the scene,
Around the well we played with plums still green.
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“PE A7 N “ Grief Beyond Belief—Tune:
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B, “E3EN” 5K “The Lost Land Recalled—
Tune: ‘The Beautiful Lady Yu’ 7, #6179 3= %L
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FE, RZS S fishised it . R H L “K T
77 kW, ¥k “Ballad of a Merchant’s Wife”
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J¥3C  Still we heard hidden grief and vague regret
concealed,

Music expressed then far less than silence revealed.
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B 10 RN, MRS, A

¥ The ground is covered with yellow flowers,

Faded and fallen in showers.

Who will pick them up now?

B SRR——Xh, Al e fiid s
BEn), H5EFFIE A4S . “be covered with” #f
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and fallen in showers” +/r24EZhE 4, ki “fade”
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¥ Flowerlike face and cloudlike hair, golden-
headdressed,
In lotus-flower curtain she spent the night blessed.
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