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Abstract: As an emerging aesthetic trend, the Afrofuturism has affected a myriad of realms, such as
literature, music and art in the past three decades. Based on the data sources of WoS and CNKI, co-
occurrence, co-citation and cluster analysis of domestic and international literature on Afrofuturism from
2003 to 2021 can be conducted with the software CiteSpace. According to the knowledge graph of
CiteSpace, the Afrofuturist study is featured with conventional problems and modern issues, focusing on
the future studies and transmediality, which has stimulated an intimate cooperative network in Georgian
colleges. Knowledge graph is useful to explore the research fields, reveal hot issues and the trend of
Afrofuturist study.
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