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Cognitive Metaphor Theory

—Based on Translation of Flower Image
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Abstract: As image is an important element in poetry, its translation has always been the focus and
difficulty in translating poems. To our delight, cognitive metaphor theory provides a new perspective for
poetic image translation. In cognitive linguistics, poetic image is essentially a conceptual metaphor
mapped from the source domain “image” to the target domain “idea”. Therefore, the translation methods
of poetic image depend on corresponding mapping relationships in two cultures. From the perspective of
cognitive metaphor theory, we studied the translation of flower image which is popular in classical poetry,
and summed up five translation methods of poetic image , namely, literal translation, literal translation
plus interpretation, changing image to express meaning, expressing meaning without image and
transliteration plus interpretation. The study aims to provide a reference for poetic image translation and

spread Chinese traditional culture.
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¥ Her jade-white face crisscrossed with tears
in lonely world,

Like a spray of pear blossoms in sprain rain im-
pearled "". (ZFPHH)
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1¥3C At dusk the flowers fall in the eastern wind
just,

Like Green Pearl tumbling down and birds
mournfully sing ", (K )
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I Peach and plum blossoms in the town fear
wind and showers,

But spring dwells by the creekside where blos-
som wildflowers™. Ci4nb. 487)
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¥ X Orchids shed tears with doleful asters in
mist grey.

How can they stand the cold silk curtains can’t
allay?

A pair of swallows flies away"”. (ZFIRnh. 1487)
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EX (a)

eastern hedge,

I pluck chrysanthemums under the
And gaze afar towards the southern mountains'.
( William Ackerman )
EX ()

with pleasure,

I pluck hedge-side chrysanthemums

And see the tranquil Southern Mount in leisure .

(TERERE)
EXX ()

I pick fence-side chrysanthemums
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And leisurely I see the southern hill "', (FIHn)
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comes round,

When the Double Ninth Festival

I will come for chrysanthemums again'”. (
UK
EX ()

round,

When Double Ninth Festival comes

I’ I come again to enjoy chrysanthemums be
found ", (#5KE )

%3 (¢) Looking forward to the Double Ninth
Festival we are,

To again gather here and chrysanthemums
admire"” . (152 )
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¥ In the singsong houses and brothels,

. . 17
I keep a rendezvous behind painted screens .

(B%Eds . Wk )
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¥ The wind and the rain came suddenly in
the evening.

They washed up the heat of Summers’s rays.

Having played the sheng-huang for a while,
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