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Aesthetic Education Methods Based on the Course of “Intangible
Cultural Heritage Animation”
—Taking “Bird Whistle” Popular Science Animation Design

as an Example
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Technology, Shanghai 200093, China )

Abstract: Taking the teaching practice of the scientific research project course “Intangible Cultural
Heritage Animation” as an example, the research studies ““Aesthetic Education with Intangible Cultural
Heritage”, focusing on the characteristics of the animation majors and the method of integrating the
Shanghai Intangible Cultural Heritage Protection Project “ Bird Whistle” into the teaching and of
disseminating through popular science animation design. In the project, the teaching content of popular
science animation with the theme of “bird whistle” inheritance has been designed, and a research group of
“intangible cultural heritage animation” creation has been established. Students learned the basic theory of

intangible cultural heritage, visited the inheritors of “Bird Whistle”, and conducted field research in
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Chongming Dongtan Wetland. The past and present, tradition and modernity, skills and science of “Bird

Whistle” have been innovatively disseminated through students’ popular science animation design.

Students’ art creation work has innovated the aesthetic education methods and forms and enriched the

content of “intangible cultural heritage into the campus” of science and engineering universities.

Keywords: Aesthetic education with intangible cultural heritage; animation; popular science
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Fig.1 Context of intangible cultural heritage protection in China
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Fig.2 Relationship between intangible cultural heritage elements and animation design
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3 ‘B BEFEHRET (RERIET)
Fig.3 Scene of “Bird Whistle” (designed by Song Zuxin)

4 ‘B SEHRRT (NEERIT)
Fig. 4 Scene of “Bird Whistle” (designed by Liu Wenting)
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Fig. 5 Scene of “Bird Whistle” (designed by Song Zuxin)
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6 “Bm” fpEigit (Z=igit)
Fig. 6 “Bird Whistle” scene (designed by Li Shanshan)
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Fig. 7 “Bird Whistle” scene (designed by Li Shanshan )
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