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Heterotopian Characteristics of the Science Fiction Waste Tide from
the Perspective of Spatial Narrative
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( Graduate Institute of Interpretation and Translation, Shanghai International

Studies University, Shanghai 200083, China )

Abstract: Based on the theory of spatial narrative, this paper investigates the differences of spatial
construction in Waste Tide written by Qiufan Chen and translated by Ken Liu. The “ heterotopian”
narrative writing style is carefully scrutinized by comparing spatial characteristics in the source and target
text. Specifically, three spatial frameworks developed from the spatial narrative theory are discussed in
detail. The “text space” refers to the hometown landscape, the “social space” includes class differentiation,
alienation between man and nature, and the “acceptance and interpretation space” is evolved from the
collective cultural memory. The research shows that reconstruction of narrative space in the English
translation of Waste Tide exposes the identity crisis, anxiety about fate in a post-modern society which is
characterized by rapid development of technology and capital expansion. What’ s more, Ken Liu’ s
concerns with the “heterotopia” crisis and subaltern groups also foreshadow his spiritual redemption on
society and humanity, reflecting a unique and profound humanistic care retained by translator’s spatial

reconstruction of history, space and reality.
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¥ X All the temporary buildings were painted
in bright colors and decorated with intricate, abstract
patterns modeled on flowing clouds, roiling waves,
windswept grass. Everything gave off the air of celeb-
ratory excitement—the exact opposite of the solemnity
that one might have expected for a festival to com-

memorate ghosts and ancestors """,
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73X The women did their laundry in the black
water with their bare hands, the soap bubbles forming a
silver edge around floating mats of duckweed. Chil-
dren played everywhere, running over the black shores,

where fiberglass and the charred remains of circuit

boards twinkled; jumping over the abandoned fields,
where embers and ashes from burnt plastic smoldered;
swimming and splashing in dark green ponds, where
polyester film floated over the surface. They seemed to
think this was the natural state of the world and no-
thing disturbed their joy "\
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73 But Silicon Isle was a restricted-bitrate
zone. That meant everything was slowed down. Any
data stream that exceeded the threshold rate would set
off alarms and draw the attention of the public security
agency. The hunter might think himself a praying
mantis after a cicada, but a far more powerful hunter, a
siskin, was watching him. Here, only bows and arrows

[13]
were safe to use as weapons
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¥ The face of the lohsingpua—a local witch
of Silicon Isle—appeared especially hideous in the
light of the green-glowing film applied to her forehead:
her eyes seemed to be two bottomless dry wells under
the shadow cast by her brow bone, and no light reflec-
ted from her irises. Accompanied by an electronic
prayer machine, she muttered an incomprehensible in-
cantation in the slow rhythm of some ancient chant like
a blind beast. As she chanted, she sprinkled a medici-
nal potion made from a dozen herbs mixed with saf-
flower oil—including Japanese bloodgrass, siéngcao
grass, peach leaves, and Chinese fir—at all corners of
the room with a pomegranate branch ",
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