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From Chinese Han Shan Poems to American Cold Mountain Poems
—Charles Rossiter’s Transplantation and Localization of

Han Shan Poems

GENG Jiyong
( School of Foreign Languages, East China Normal University, Shanghai 200241, China )

Abstract: Han Shan poetry was first translated into the United States in the 1930s and became popular
among American intellectuals, especially young poets, in the 1950s. With the constant translation,
dissemination and acceptance of Han Shan poetry in the United States, a group of American poets have
created “Han Shan poems” since the 1990s. Charles Rossiter, one of the group members published his
poetry Cold Mountain 2000: Han Shan in the City in the new century, which transplanted Chinese Han
Shan poems in four categories: persuasion poems, seclusion poems, following-fate poems, and poems on
poetics. The theme, language and style of poetry reflected the transplantation of Han Shan poetry. During
the process, Rossiter localized and rewritten them as American Cold Mountain Poems, which has enabled
Han Shan poetry to be successfully infused into American literature. Thus, reference for Sino-American

literary exchange and the overseas spread of Chinese literature and culture.
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FEIZER E AR — A Rp e, AEhE s
FECRZEMN, HHAEMTE 20 22 30 FRHE
BRI OEAEY, RS T2, iR
FEFH¥HAZ (Cyril Birch) E4wn9 (HEC
e ) (1965) IR IE AT FFAAW - Ik% ( Bur-
ton Watson ) [ ( BF& LI H 74 ) (11984) #F
Sy TR “ALIB7, fhREETP W RE
BIRF AN AT T AT 2578 ( Gary Snyder ) JEP%[1)
24 {FEIWTE, MAHRZEAME RS RA 12 5
Ja BWCEEH T 19, MERF I8, MIEILGY
WA 25HZL, AN “ERFETHFA
AN, FEILRE BRI SR T A8
R N AR AR [0, A AT T A4 9 LU A A 3 T
X, BETIMA, AANKBEILFFRREA AR
HP A N AR, IR A R RITER B

“CHEITE” Y, MR EFAERE - B ALY
( Charles Rossiter ) 2 X #— 7 “ 3l 17 HL Y F€
7o AT 1942 4F A T EURBUEE , P4 BB
RSO AR 2, AT 6 E A E R IR YT R S
( National Association for Poetry Therapy ) Fl 3 i ,
EEEER ARG SRREH (1997), #Ki5
TR 3 44 % (L A AEXK William
Gass, Joyce Carol Oates &5 #f3 ¥ FR A5 1 12 2 501 ) Al
gl TR

B areE T E R, U R b v
FZELL BEREA L, BIFRM KRR (Sam Hamill ) |
B /K ( David Budbill ) 284 H R 475 B v )
( In the Spirit of T’ao Ch’ien ) . X} FE 1117 E: M
55, NN E BRI R R R, (HZWE
TEFE WP TS, “ A i LA B — e 5
AT I e FE LR RS K A AT - BUR
Zyi AT, AE (FELL 2000 3T HL A 9
1) ( Cold Mountain 2000: Han Shan in the Cily) .
BEAE 1300 A1 (14 FE 1L A S AR T 78 2 B % 52 [ 3 T
oinfr, FRATHZ G “FEILRE” SRR A
1) FE L Rp e PR SC U RTF 9T JE A B, & [RRF S X 9€
INFF AR FAE, R ErT TAR e E . A
SO S [IRRSAE Y IR A 208, Lk 4 25
Mt RE . BRUERE . RS TFRIR R . DL 2RTE

WX — MM S .

L MERRE
Atk

PUNUNSRIE 2 RS}

FE L f ML - Il N R AR S £
130 2E Y . (AL RS ) R
We; (HamAA) CEILama) BmUE A
. AEANE; (IR EETE A ) B AR TR,
KAT—FE; (R RTTT A ) DROL#E I 5 R 3%
A AFAE . X SUHR R TE o R A A
RAE. B AFERFEILDN IR AR AR ST,
RIS 1271 “ARHRER, BEMASE T,
PRRAFGLEVE, BN Lo . <R ZnfE, R
FI&R . — RSP, MEZAME. " (EFF)
REANERRAR B A B A, Al A5
WPl X IESE X FE R CFi A R 2 ) 198
Fo LAT 3000 5% 0 2 A e dep RO 981 RS0 R4
BRI O3 # R 2 B3, PUE XS g
(HrRMA SN ZEZ BT, PAFR 2 A SCA 58 42
AR AT, RS )

% % FEHYF : The end of the month / My cup-
board’s bare. / I went next door to borrow a little. /
Standing on a neighbor’s porch / A guy came out and
said “talk to my partner.” / The second guy came out
and said ““ask my partner.” / They’re just a couple of
tightwads / With too much money to understand true

. 5
riches".

(D W, Cyril Birch, ed., Anthology of Chinese Literature: From Early
Times to the Fourteenth Century, New York: Grove Press, 1965; Bur-
ton Watson, ed. and trans., The Columbia Book of Chinese Poetry,
New York: Columbia University Press, 1984, iR& e -Lix “JF
REEFFAN (—)7 WAELE, FERFH, HAR JFREZ
REA ()7 WA FESAITEL,

() Charles Rossiter, Cold Mountain 2000: Han Shan in the City, Kan-
ona, NY: FootHills Publishing, 2014, p. 7, & 3CJE A “ Every
word he said had a feeling of the Tao init.” , 5 H ¥4 A%
o B CRILFIFET ) 18 “Aa &, Wik (A
TR (FETRE ) 58 931 51, demthaEdifm, 2000 4R .
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Ik 4 19 € 1 77 3% 3C . The new grain hasn’t
ripened yet, / But today I used up the last of the old. / |
went out to borrow a measureful / And stood at their
gate, hesitating. / The husband came to the door and
said to speak to his wife; / The wife came out and said
“Ask my husband!” / Too stingy to help when times are
bad— / The more the wealth, the bigger the fool!”

WX, FATAT IS A 2, B AR
B2 | e e T TR ) - N = B & D S S RS T A )
JUF5e 4 A, #REPRA T AR IR, AR
] &0 S AR, 5 R AR E R B NI B, 3R
T _EARA A, HEARMER . e TERF R4,
PENEIL, kS O A, R R
OB AR IR B B AEN B, ERE B, PRl
M T ZF IR, THERIAY
shVE B9 1A 15 , 4N went, borrow, came out and said,
ask 55 o B AT ROAS T ALCE BRI T
WS b, BRI 2 6 5RO IR
migs, #ERrh sy (grain) 5 M ENE (cup-
board ) . & RF 4 FEMAT R HHS I HIFE ILTFIY
), (HEEA AR . Rt NS IV 4L

DR 14 15 SRR, WS ACRERE
&, ACRWEN, EFAM, HITER, 2
JE B, L e A R A B, PR A S
WSO B, 25 A0 AR E IR EE .
XK EXTFE L CERATAIZ) BRSAE. DL 2
DR ESCFEILTE CEIRTATEY ) IRA I SE L,

B FFI R . “1 used to think 1 was poor / But
today I bottomed out. / Just trying to walk my footsteps
falter. / On a park bench my stomach rumbles with
hunger / And citizens look right through me. / Since
my cat ran off / Even the rats have become more ar-
rogant.” ©

IRA W FEINRFPESC: “1 used to be fairly poor,
as poor goes; / Today 1 hit the bottom of poverty and
cold. / Nothing I do seems to come out right; /
Wherever I go I get pushed around. / 7 walk the muddy
road and my footsteps falter; / 1 sit with the other villa-
gers and my stomach aches with hunger. / Since 1 lost
the brindle cat, / The rats come right up and peer into

2 [6]

the pot.
BN EFIER BT 79Iy, 1
HEEIH] 73330 rh A DA B, 10T used

to, poor, today, bottom, walk, my footsteps falter, my
stomach, with hunger, since, cat, rats 55, M JFERFH
By ARt ik — B E SRR A N AR 1R
FIREAE . X TEILFFHAY “Att”, EWNAFEAR
AAANE PR, 0. 55 EDCE FZAGLEE A H A
DR L AR B S A R 8 A N3
ATERF P Z B rpEEE e E R < Astd”
FEAL H S, WA T — I, R

CARRET IR St HEST, iSRRI,

“Cat Mz AR, A ARLIER R SR AR
P Z G, S4B RHNE, JRORINEAE hE R
g7 UL TRl TS X R B R AR ATUIE R L
A, WHEBERGFZE., T —3ChB%
P RIPE, TESCTE R WA N . AR e A€ L
REEBC IR HE AR50 — D AR ARt B

“festival days” "', 1M A2 ARMEZ R Henriks F&
WNRFEEAS, PR “Astt” 3k “sitting with village
friends” ", 7T R Y Paul Rouzer ¥ A % Jy

“the season festivals” "™, HA Seaton ¥ NN FAE:

% “on festival days, when the food is for free” !

WU I . & A R R A Y = IR A Y 9E O,
KA U Ak i HAb R “sit with other vil-
lagers” ( FHAA RARAE —2 ) o A TG FE T X
AER SO Ak AR T H R <4t TR
fiofs At E A AR “ARTEAFE 1Y
=7 (onapark bench ) . 55 — AR E 24
FEIFFH R “JE9% 7 B “ my stomach rumbles
with hunger” ( F&AYAEFERASREEI ), FFEN “ci-
tizens look right through me” (1A # TR A S ).

IR, MR R R S R R X e 4 T A A A
A2 FURXTFE LA OC TR B i B 5 S
R BHCR NIV IR 4] . e 37 &, " AR
HRAEE IR, RTESRG I, 45
R PR B IRAE . AT SCIT

Another rock concert / With hundred dollar ti-
ckets. / I sat by the stage door to listen / But security
chased me. / There’s no need for that. / One more pair
of ears / Won’t effect / What the paying customers
hear"”.

Mz ™, TR ESELT (EIILam
B ZRIMWIKR. (Elama) wEli A (K
FE% - R ) A (il - H%aE ) prak “
BT ZEZFE” M e (i) Brdk, HR
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M (BRZEZF) T ML ELFrlEd, K
HREU, A DR A A 3] —
SRR 2%, RIS R A e T A B, T AR
BIIFRTUL: RO 22 1 BRAE B BE b A TR s
JEWE? AR AICEH T — R, MR XA A4
e 7 (“=2LAg2E, (i TAabZ? 7 ) X m
ol fe ) WA EASCF . mH, LRy
“I ANWHES” fEiEE FEEET (Flfe) |
) “R—22ZHam— N, MARE” (FE—1TF
TH, WM, B B S AN s ) o
F N PR JCERSE ZE W & ARk & AV 2 7 e Bk e —
FE, MREREE, FEALL “ 2 — XU/ AN S50 K
SEWLAR B W 58 ROR 7 R M e NN BN
HFERErp “ a8 NBRES” i) sl [ T, Ik
Aok “ g NBES” 953% “ Will one more person
detract from your light?” ', % % ¢ #F 1 “ One
more pair of ears / Won’t effect / What the paying cus-
tomers hear.” 1E XX — M S FAE

LTI MR RERFBES
A 414k

FEINATE TRKZ, BEAHA A RIR, &
REWELLA, 30 HRERBIR GRS FEilifph
A1 CHAE =R ) 0% 1 ik i s 2
JRFEE NS B AR AR T BRI E TR,
AN 1k — K R A % o

1E (AR = 4R ) —3Fd, B At
THOR = TEMNERHCEIR, MRkX
BN—#E, b2, TR, 4585, [BIRZH N
ARG, Al 2 S g T 7 25 R R F TR F
TH. ABIPAE, AT, BB ACHEL T,
LR Ar s ity (i AR =48 ) S 2 A0 328 SO
R ) B

WA/ PESC . In my first thirty years of life / 1
roamed hundreds and thousands of miles. / Walked by
rivers through deep green grass / Entered cities of boi-
ling red dust. / Tried drugs, but couldn’t make Immor-
tal; / Read books and wrote poems on history. / Today
1I’'m back at Cold Mountain: / I’1l sleep by the creek and
purify my ears'”.

B HFEWIBME . In my first thirty years/l tried to

make it in school. / Tried marriage / and the 9 to 5 /
tried drugs but couldn’t get there; / tried booze but that
didn’t work. / Now I’m in the middle, not trying at all, /

I think I’'m making progress'”.

X WA SCA N LAXS B, 0] LAY W 4 7 3 20 A
Fexf TR A . B Arkeie g m) “ NE ) =
A7 JLFMZE NS 2 —8, BE RN
X TR AR, NERT = HERE I SIRT
ATEROX I FEIL DU AR DT, K IE SRR E b
ik, Wi R AR R AN, (E R AR5
s P afede— IR T 2822, s
TR MR, BRIFRA S RBAEFENRE, R
R CoeliE TOTHYY “pankel” N AENE
W, HRESRANBCELS o X ANRCE B AR B A R
FEITFYA L AE , oSS R X —17 M 1E
Fl “EEp A AT, PARBEERTRA
1k — W e [ B 5 IR B 4 IR B Rl
fln, FHorikkad “—FEE (EH L) /—
FaE (HFBRIF4)” (“His one hand holds a
copy of On the Road / and the other Naked Lunch.” ).,
(Fepk b ) RISk 2 ARME L& W
R, CRBREFAE) J2 00— SRR AR AR
AR - TR E — 2R AT O R AR LT R R
Uho WESE N, XM Rt ZE I “ T
B, BT WREMNRS . HAbr B
g o nilte CEze) (g ), B CETE
Z) k. TH.,

B AR 49 H X (k= 14F)
A, Wiz T, BATRIX A e i B
RAVESCA EZ MR Z AL, POZ= X R4 SR
Fott. DA 2D A i QU FIIR A Y FE IR0

B FH R AIE . Since being born I’ve been all
over, / Climbed high mountains east and west / Laid
down naked in cold streams, / Drunk hearty, read
books | And sung the old songs. / Now I'm home. / 1t’s
not much / But this rough pallet / Is like a feather bed"".

KA 1915 3C . Thirty years ago I was born into
the world. / A thousand, ten thousand miles I’ve
roamed, / By rivers where the green grass lies thick, /
Beyond the border where the red sands fly. / I brewed
potions in a vain search for life everlasting, / I read
books, 1 sang songs of history, / And today ['ve come
home to Cold Mountain / To pillow my head on the
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6
stream and wash my ears'”.

S5 P AR N ERYI =4 ) ML,
XERBM T EBKENANE, HA/DERSRS.
“wk 1”7 ( sang songs of history ) #{e Ry “ Bk %
#” ( sung the old songs ), 44Kt Al GEJ& A fdErh
SCHYRE AR TR A 1E 3C “ songs of history” FR# A, T
“Prsr ERER”, TRGE “the old songs” UL
HEITFHZETLZ 1. XERER M2 AL,
AR XS FE LR AR ) “ AL TRARVEH” rh il iy RS AR
AL . PR, BBORSE B2 i RO D st S0k,
B A AP IR A I — D HER . AL,
S CHEBERTIE - HEUR ) o« PN TIR AR A R
WERT, Y AW, R_E: WA 7,
VEH, DM e N eSS b, B
HIFARES R H R IBRAR o T DL A et HOA £
g 24l TS IR . B ATIIRAT B A T A
WEIAT R U B IRAE VKR IR KR 7, 384 X 1R
AMEERUIESR, R AR P B R

SN NAERAI PTG, VA A Ry
FEW, HEREBRSE , AN At R 7R S5 [ 41 24 B 3T 1Y
BUREJETT, WA LEREARR TR R, FrdE (J€
1l 2000) A 2 E e ok TR AR B .
AR 2001 4R Y (FRAEA NI ) B
KM AR (G %G44 ) . LN Y A
FEAY T AT A B SR IE LU

B A FFMIRFE . T wanted a good place to settle |
and this place suits me fine / Wind, rain and people
pass on by / —listen, it gets better. / I’'m aging its true /
and I read an awful lot. / I’ve been gone a long time /
and forgotten how I got here''".

W S 30 6 58 1L 3F . [ wanted a good place to
settle: / Cold Mountain would be safe. / Light wind in a
hidden pine— / Listen close—the sound gets better. /
Under it a gray-haired man / Mumbles along reading
Huang and Lao. / For ten years I haven’t gone back

home / I’ve even forgotten the way by which I came'.

B HIERAE TR A, SRR,
HAb N A RIEA ERIASE NG, B RIA ek
HEEAML.: —RAERERS -, a— i
w, R RO R, B IRE R R IR
DD IE XU L P O B AT AR AR R TE
L B s 2 A0 i b T BT TE ST, B L s
7, PERMAG “FETRZE”, BAUH

seftadi. PIRAEBME (HEa ME) (R
L ) S5 Rp I 32 R R R R AT T A 1Ak
K5, LT 2 (AR ME) RREFSCE Ry (IF
WFe S RS

W Zs LR SC ;. In a tangle of cliffs I chose a
place— / Bird-paths, but no trail for men. / What'’s
beyond the yard? / White clouds clinging to vague
rocks. / Now ['ve lived here—how many years— |/
Again and again, spring and winter pass. / Go tell fa-
milies with silverware and cars / What’s the use of all
that noise and money'"'?

B FF I FF . Deep in the city I choose a place /|
most people don’t want to be. / What’s in the next
block? / I can’t even guess. / Now I've lived here—how
many years— /| they pass, 1 don’t know how many. /
Go tell the folks I left behind / they’re wasting time /

chasing what doesn’t matter"'”’,

FEINEBEMRERABRFRENES, “Hailll
A7 BIREFRNNZ T RE, RERZEHAN
AEE I, BUIFEASFER, MUEAH S
WA, IAEGRAEEE, XAEX TR 16 | “IE Tt
HYIE R R AT AITMS o X E Pl (F]
RIEINGE ) MBMSMWE . BT HAT “The way to
this place is laughable” ##H H “ The path to Han-
Shan’s place is laughable” #1 “T’ve lost the shortcut
home” FEAH H “I’ve lost the shortcut home” #p, ™
MHNAMMEERK, PHfHT THRKRNA L
M. FAANKESIE, GRIRNE, &bk
P B J A b s 2 R G A kT DU LB L
Wi HE ( “ Grubby streets and back alleys / littered
and grungy” ) Blo JEARVER “RIE” MR “RIE”
(“P[RFEIE” iy “RIsE” fE “nl % i),
TEX TR B M T

FajE TR E I mdh EIE L e AR, REIE
WEE ., Hx A REMT R L— A
R R BRBR T, BARREARE2AANE, H
ANHE A MATIE . A B AEA G Y, 87
HibAak,

=L CTEAREEMCT . ARETRBE S
A+Ak

FEINTF P A AP G T ANRETES )R, HA
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Yrsh . B BTERIATS, (B E L) (—
AEFEIL ) (—EZELTHKR) CAKRFER)
o WD ARG BAROR Y, [HRIZE L — AT
IR, DAPRIE A0 A R R E . At 3R 38 WLAT:
5. Bl AEAERTFHA ZE B A I,
an (R ) SR XLy (B L)
MR AE . LAR 2 % 15p i SCORI S 2% 8 0 1 1) 98
¥

B F B RIVE . 1 settled here long ago | Already
it seems like centuries. / Drifting I prowl the city’s back
streets / And linger watching the straight world. / Few
people want to come this far down / Where it’s smelly
and unclean. / Me, I’'m happy to be alive / Let the Dow
Jones go about its changes"".

WIS TER) RS 1 settled at Cold Mountain long
ago, | Already it seems like years and years. / Freely
drifting, I prowl the woods and streams. / And linger
watching things themselves. / Men don’t get this far in-
to the mountains, / White clouds gather and billow. /
Thin grass does for a mattress, / The blue sky makes a
good quilt. / Happy with a stone underhead / Let hea-
ven and earth go about their changes'"”.

PRt F e 2 S BB ALY,
HH AT R ) T 2 MR L TRp B SO P L B
WHB A B FFIESR A, 0 settled, long ago,
already it seems like, drifting I prowl, and linger
watching, this far, happy, let, go about, changes 55 .
LS EEAPILL . —RENHEA L,
BB TR AW sRak. MEAERME, X
MW IR Sk SFNE, 8 MR Bk
TOCBTEE T, WA T Ak, H R
{7 Chappy ) AR . —JeRAM BN, R “X
AR, A 346 “ Let the Dow Jones go
about its changes.” ( “IAIEHITEEALAT L ) .

(—EFILTTHER) WP HRFEmEs A c
AR, Wk
Hr 2% O

troubles cease— / No more tangled, hung-up mind. / I

Once at Cold Mountain,

idly scribble poems on the rock cliff, / Taking whatever
comes, like a drifting boat''"”.

% 7 K5 W) 3F « Once here, troubles cease — |
Everything is clear. / When poems come 1 write them

down, /1 take life the same way"".

XFEEPE Rl LA, iSRRI AR I
PREH—47, BRT7¥ “J€iL” (at Cold Mountain )
Bl X E” Chere), AR 43 Ay P S —
B, ERFESTRMBAT S W7 LR . 28 47
DR AR, R CERASHORT R
FANZE R . “Everything is clear” ( {L{0] 35 9 #F )&
BWUIRY ) o RMATFEILE “W T A BT,
B “TroRM RS T 7 dEE AL (€L
FREET) &, Fil “FARAREERBRE” M
WFTARE, ORFEINARRIRZ 2, AR B
B M2 3 H 3 rh s FIRTRECY “TRFHoRNIRE
T, RRFEMEEEWE. KA ALk
FIAZRA” BHEAMEREANS R, “ANRA7
W H LR R ¢ drifting boat” , & # FHAE — &R R
G R R R AR R A AR BN, R
WEHE AR “RNRAT WS, %
AR B A, R —4) R4
AR, AR I T Lis g B 5

FIEh R g, RAAHALE, SR,
ARHIRM CASRPAE ) —1F, SrREifRit
B, BRSNS, a7
PATR 2 iR 2 B 93 SO A 135 o

RA PR As for me, I delight in the every-
day Way, | Among mist-wrapped vines and rocky
caves. / Here in the wilderness / am completely free, /
With my friends, the white clouds, idling forever. /
There are roads, but they do not reach the world; /
Since I am mindless, who can rouse my thoughts? / On
a bed of stone [ sit, alone in the night, / While the
round moon climbs up Cold Mountain".

B F FFHIRF . 1 love this everyday Way. | Among
foggy streets and back alleys / I'm free. / Familiar clat-
ter of the el overhead, / I sit alone on the front steps /
Mindless, unperturbed, / Watching the moon’s silver

glow. "

PR EN M E Z A FE T, LR U
“HEFNE Z w7 (IRA A “Here in the wilder-
ness I am completely free” , R “7E 3¢ % ip 3% 56 4
HEATE” ), % A 45 DR e 5 45 o dul i L
B “Z A & ( foggy streets and back alleys ) ,
H i AER LR MR, FEILFrhRIAN S5t
Wade &, WA, (B R “f At
TR R R R ST T B R B SR B
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(el). ZFEIAHY “HIK”, WP AR T “T]
i & B 7 (the front steps ) o FEIRFAR A AY H 52 &
FEEER TR, FE L, HRfEELNTEh A
AR, Ak, A e de v E Ry ot
—NEBNESL, SOF AR TEEN RS, #%E
IR ERI T T SRR 2 &, A TE A
BIRAZFR. AANG T, FEilvFh “H 7 7t
ML 39k, Ho Wi Asrik 33z, &
KA1 100 B 2 1137 92 135 30 moon e B T £
ik 12 K.

Al RESE X A R o [ Sk, R HOR A S AE
AR PR B2 T IRAEIRA, I R AR
(I LAY hARES, AR
(FEILZ A ) iy « HROKIBE”, AL,
B2 R A R H O RIS IR F O .

., “FHEV KT
A +Ak

WA S

RERFEL, S5 AANBRARE, P
MNP NLZEL ) (KRG N) Fr
i, HEEA N EEREIEL,  HAIA S O,
i JE A MK 6 1 ] R A N BETRTE LAY B
RO A B SRR S . X P E TR Y A R RS
HEH MRS, 452 (FELIL 2000) s
47 EFIE 11 o B AL RIS 11 o i B A
BRFBAE A 10, EFEDFF: “Lots of people /
don’t know me. / Don’t know my real thoughts / and
think 'm a fool.” *' ( “HMEN/A T EF. /A4
IR EEA IR IE RN 7 ) 3OS
FH (£ KEN) ((“Most T’ien-t’ai men / Don’t
know Han-shan / Don’t know his real thought / & call
it silly talk.” ") JLP—FE, Hidi T4 “K
a7, ok Y7 MO T “R7, KRA] “call it
silly talk” etk A “think 'm a fool” .

M —#, Pafrl 2R M. il
TERARTE IR C AMEFE L JLILRK ) B, % ke dt
A YL —RMBEZy, ORI Ak s
N “ Hungry—I read a few great poems, / Sustained
for a little while longer” ®' (% T ke lr iy, /%
HA—H), WM.

FEW MY RFAREA y NBRR AR T, A A

H

Maflh, AALITRRAEE., EEFNSESA, W
KIEINAE T s . R A I IRl 2 it

“ERENRAETE, IEEVKH o7 XA KRR BT
MEFAHP WS AR S A O b . LIPTRE
32 /N, R SR AR FE IR SCAN R .

& # FFF : A big-time scholar told me / My
poems are too plain / And lack flights of fancy. / I just
laughed and told him / He should know better, / If he’s
looking for word games / He should have stayed on
campus'”.

KA W3 7F . A certain scholar named Mr.
Wang / Was laughing at my poems for being so
clumsy. / “Don’t you know you can’t have two ac-
cents here? / And this line has too many beats. / You
don’t seem to understand meter at all / But toss in any
word that comes to mind!” / I laugh too, Mr. Wang,
when you make a poem, / Like a blind man trying to

. 6
sing of the sun".

ANEFA, AUNRER, At irsElA
TR, ANENE, AEEEIOMME . Frig e,
R TE S ZFAR S LT RA, e
BTG EE T FRE A, R K. P
IR 55 LR MR S AUE . Xk
HE SRR A WA R, RS IR E &
P X S e R I B . RN, P AR
W) 3 — 20 ax s R Ol < ST xR (word
games ), FEINTRFP A RSARYL, #E2 ARt ,
MR AR K B SCF R, AR % e TR R bl . 5
LLRE X Fh DT ME AN S i B, A2 B A R %
(EMEEILF) —H BB, FEELFFD,
FEWPE N A (OBt A7 M s e
M “I recall the old-timers” "), B H ¢ A 41k K
Bk EEIR (1 recall the early Beats™ ) . FE 11113 2
ik A “misses the point entirely” , XFE A HIid
— TR EBRER, ABGRFE, PRENech “iXFh
NHBECFFFERRIX.” ( Men like that / ought to stay in
the suburbs. ) .

WA LT, HOEBAE 75 E LR g
SrNEE, WP TER 18 WHMATY “Some folks think
I’'m crazy / with my shabby clothes and poems / ”
(A NN TR/ 25 8 IR T ), MU
T T FEINRE “BF ALIE L, 25 TE R0 7 (A
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856 & “ When men see Han-shan / They all say
he’s crazy” "), g X FE (L B P G2 0 S A .
B 50 5. “ Some people say / my poems are
sermons. / I just write about / what’s going on.” ( A
ANV T2 H . /AR EREE TAETE R EW
Fo ) RER A A CWRF, HRF AR REr
HARREZ 238, I A C R RGO fhingE
AT A NREEE, Ripa e, - 218
B, BP AR T . 7 M RO A B A B
LW RE—HRYF: “Do you have my poems in
your house? / They’re better for you than the New
York Times. / Type up a couple and use them for
screen savers. / They’ll help you keep your head on
straight.” " JLAKRIE N, —IREEREFH, X
X (XA FETE) B, FEITrE

“FAFEITGY, MELFERE. WX, B
B, 7 MIRA PSR “Do you have the
poems of Han-shan in your house? / They’re
better for you than sutra-reading! / Write them out and
paste them on a screen / Where you can glance them

over from time to time.”

(HAZEITF) RFEINTFENRE 8T,
TEIR A EFER) 100 B, WRd-Ei)s —E T,
Do WHEXE (KXAPKE) BET (i
2000) FFAEBRA o & A RIS ALY [ I AT T
AEAUE, KRR 257, BUkT ‘(4
AR )7, B AR R LT (e A
TRk, WEAERRKE) SRRSO “ 4T
WILE, e mbER” . s, (€
2000) P& — O ARy “ SCEFE LT R .

T, i

HRFEL AR - B8R % i & B
HHHEREE I, B AR IR IR A S A
Ak, R TEA TR EAAL T, IR R R —
A CRIBIAT P FEA L RS SR - WA
Xf (1L 2000) WEBAAYE T, A XS <
BRE”, T “#EMmE”, “Ur2iririal
DABESE M2 MR M PRI R
ZLIPNE SN | P) AN SN 2 PN SN RSN S 5
AR 2 — R PR AR, 9C Pl B M) v i g
SH P54 Syttt LA R AR R, U AR

K, ZBHAE TR TEMEH &5 BT,
B AR O IR DGR R,
# 3y M 4% ok 31| 38 3 52 AT . A SE R A\ Y i
Tunes b 5iA % A FFHRFE ( Poems People Like )
HApiose A (F€12000) HrryRefE. R4 EHM
A BRI MTBA “ BRI e =817 (1 H B
By, B A R 2 R TR R PT A RE 22 A T A
O “FEILTE”, ANt R HE T IE 1L R 36 R
i RAR A

FEILX A R IR A A fF.O, MEAA—
K “CABBURNT, fiyRe R L KT . S5t
UEY, FEILARA T WA . AR At 9 R S8 IS 7E 2R T
H X H A [ L VG R X vk i [ AL S
Hby XA 3 ] 4 4 3K R FR Ay # A A 2 A,
1M H 21 22 DORFE IR B 2 T 3F AN A F X b
B CERRR N7, WA EE M SCE . BRARERT
(FE111 2000) ARG IE2EAR T2 KEMBIT,
BARE AR XA, P EIE LTS H W
B, e [ S0 SOfk B T SE B LA FRIR Y
BOSCMANE, AE/N o Fh “7E 5 0fbas
e, i SCEE RS R T, & “rp
ESCeEE m e A7 M EESAR, R E S
IMEAR B SR M IR e 85 1 Y BRI (FE I
2000) RFR KGRI T o [ S0 oAb an el i A R
SCA I e [E S s ), A v SO SR AR
Hp i E SR SCAAOE X, EEE SRR T
B, (EARS AT

& Lk
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