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Abstract: Poetry is the quintessence of culture, and traditional Chinese poetry, as the essence of national
culture and the symbol of national spirit, is a successful example of the international dissemination of
Chinese culture. Focusing on the translation of Chinese poetry in the English-speaking world, this paper
discusses the dissemination and reception of Chinese poetry in the English-speaking world in the new era,
as well as the influence of Chinese cultural elements on English literary creation, especially on the
evolution of poetic prosody in the Anglo-American poetry. It argues that the English translation of Chinese
poetry in the new era has made remarkable achievements, especially the collection of translated Chinese
poetry in the “Library of Chinese Humanities”, which has played a unique role in the mutual appreciation
of Chinese and Western civilizations, marking a new glory in dissemination of Chinese poetry to foreign

countries.
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ESEH A, A ( Arthur Willey, 1867—
1942) . 7 B ¥ ( Herbert Giles, 1845—1935) .
JEf% ( Ezra Pound, 1885—1972) %9477 % 4 Wik
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[ RS E R RN A E IR AR S
JEHGE 20 2wy, b B3R5 A 1A A R b 5 i)
THIETFIR AR AL, Wk - HRE (HERE.
WA E R 8 ) ( The Book of Songs: The An-
cient Chinese Classic of Poetry ) VI N1 Z BEK I
o R OB, WnE N ETE BN (REE)

( Cathay) . 3LAK - & @R BER (M AEAS )

( Fir-Flower Tablets ) . 7 25 8 1) ( 7€ 1l &% )

( Cold Mountain Poems ) . *£24/ ( Burton Watson )
1) CHHR L H E RF 4 ) ( The Columbia Book of
Chinese Poetry) . T 27\ ( Kenneth Rexroth) [

CHEREAE ) ( One Hundred Poems from the
Chinese ) . T Jii % ( Stephen Owen) K ()& J§
#F) ( The Great Age of Chinese Poetry: The High
Tang ) . 1A% - BHEEIK K (Robert Kotewall )
R ARG B W54 ) ( The Penguin Book of
Chinese Verse ) %5, X EPRRFEELEPI T #074ET
TR SE R

B LI, b R 7 e e S
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H 2012 it AHEHC LK, o E PR A 95
PR, BEAZ DR A S, B R RIS RE

BACFEKS BE ) ( The Flowering of Modern Chinese
Poetry, 2016). XIH/R « 75 ( Gopal Sukhu) #l
(R RS AN AREM L) ( The
Songs of Chu: An Ancient Anthology of Works by Qu
Yuan and Others, 2017 ) 28, A —BHCEF A MK
G4 A SRR ARRE, WP EEm (U
D. Frodsham ) #7EH) ( ZE2HF4E ) ( The Collec-
ted Poems of Li He, 2016 ) , .4 AR 35 28U #4 1M 4 55
ESRSSNESRA QS SO (1 (g & NN L S
F&fl (Alan Ayling & Duncan Mackintosh) & % Y
CHEFTFEFFEE ) (A4 Collection of Chinese Lyrics,
2022) . {HEFTFHEFELLE ) (A Further Col-
lection of Chinese Lyrics, 2022), VLR (Victor
H. Mair) 55 3% /9 € ol 4 T2 0 5 TR 48 500)
( Classic Chinese Poems of Mourning and Texts of
Lament, 2024 ) %545,
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Bl o R o B, R AT R S A e ] 3R AR
PEACEE F R ORI . TR S A, 7 RHEOR
W b SR S A B, AL IR RIS S SR
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EX  Quietly I leave Cambridge,

As quietly I came,

And gently wave, in parting,

To the evening clouds.

A golden willow on the bank
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Marries the setting sun,
And shadows tinged with sunset
Ripple in my heart.”"”

ERF R B AT, PESCHEAS b7 J5 S
AT S, R AT R P R SR
NORCRIL /ST R L A 2l )/ 11 N (R R% 5
SRS SCH MR A . H— 2 i, fEs—
H, ESCH RS — AT G S T ARG A ) B X 4

“Cambridge” , i JF I Ik — HAkH 4 . H
SR, S, IR I T, AT
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FELARMAR - 93)%F ( Gopal Sukhu ) FHiFF The
Songs of Chu: An Ancient Anthology of Works by Qu
Yuan and Others ( { FE®E  JE IR A9 A 1R &
BE) ) — A3 B SR ) Ask the Sky (KA1 ) ) A
BIRETF b, WA 2.

B2 Ehzw, ifeiEz?

ERRE, %z

FLIRE T, HEREIZ 7

MEMER, LHRZ?

3L Deep in the past, at the very beginning of
everything,

who was there to tell us what it was like?

If up and down had not yet formed,

from what position could one observe it?

In the blear dusk before the parting of darkness
and light,

who could find beginning or end?

If no phenomenon was other than simmering
chaos,

through what sense did one experience it? "™

X R (A REAR SP BTN, 1EE riE SR Y
AN 5 RSO S B R SR A KU TR R
Yyt TR CR & BLE AR S B ¢ who”

“what” “which” “where” “when” “why” %
RN, T R — 2 5 T X ) 1R ek W
Syt WL, N, K B BIPEAL “ beginning
orend” , H “FE N ZH” BN “ Deep in the
past, at the very beginning of everything” , ¥ &
W2 s 7 BHE i “ In the blear dusk before the par-
ting of darkness and light” , %%, X6 B84
AR B T X SO R aE B, LA Kos
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“rhde N\ SCZSCFE 7 (“ Library of Chinese Hu-
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TR RFHAZRY - B (Paul Rouzer, H 4
REEML) BN LTS (B4R CE) (The
Poetry and Prose of Wang Wei, 2020 ); 32 [E 5 {3
REFH P T - BIC (Stephen Owen, H13C44 N
T ) BIFERANEE (FEHTTFEE ) ( The Poe-
try of Du Fu, 2016 ) ; 3 [E A Z 8 M 57 K2 3C
FHEP A% - R4F (Robert Joe Cutter, H1 3L 44
RE ) BRER) CEARTFIREE ) ( The Poetry of
Cao Zhi, 2021); 1% - &3 ( Paul Rouzer) F#
PR CFEILHATS F T 1F ) ( The Poetry of Hanshan
(Cold Mountain), Shide, and Fenggan, 2017); 32
] 07 4 4 K 2= AR Y 975 - HAR ( Ronald Egan,
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Works of Li Qingzhao, 2019 ); 7 7% « MASCHIPE
B (BLEETF ) ( The Poetry of Ruan Ji, 2017); 3
] 2 A 7 K2 2z i - Wi B % ( Wendy Swartz,
el zE ) BER (RERERE ) ( The Poetry of
Xi Kang, 2017); EEBP R Z R HZREY -
TI& /K (Paul W. Kroll, 304 HiT%s ) BHiEM
CHEWESREFEE ) ( The Poetry of Meng Haoran,
2021) M (I EHEREE ) ( The Finest Souls of Our
Rivers and Alps: A High Tang Poetry Anthology,
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f+%/K (Robert Ashmore, H1 U4 AP FA ) BFE
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try and Prose of Wang Wei, 2020), 3441k 10 #8,
Hop 6 #8 M AR TE, 4T IR F&ESN
15 8%, o 4 WA, HARNF S . A
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GRFERVEN EERFIN 2 EA, X T 451
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Poetry of Du Fu, 2016), ZFH 2L, Kik
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PARE - RAFEIER (BRI ) ( The Poe-
try of Cao Zhi, 2021 ), SN CMRT “TE7 IR
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of Hanshan (Cold Mountain), Shide, and Fenggan ) 1t
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5O AN o SR R CBRAR
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BIEFEATE) (UFEWILFEAANETETNE ) (1
i) CGRERF /) (ONFRe i) (EMEM
AR E) CBER) (Fo®is=H) (5
) (SR ) (UFRF+—8) (LFETF
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Poetry of Meng Haoran, 2021 ) 3t43k 538, 5H—
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L, W)z, W, BRTHEEESE, fEE A
B A T Y0 e Z S5 MR AIE, SRR

REEE M2 RO H SO SC BB, el 1T
B, WRA TR A SREW, Fln. 7E
“Rivers and Alps” (Wi 510 ) Zhr, %A H
HPE A e iR “the”, TEM T “our” —id], —
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SRBY—AKYE;  “the finest souls™ Rk T LA Ll Ay
RFEOIK ARG NEOFARINE . S A R A
A&, W5 AKEGIEA LM, A
Clisk” i LA WK T 5N
KRR RE . EXRFENFEL T, PR
1) “souls”, fH LA EA T AFKMILLITEA,
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R

= R SRS 5P
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PAR AL ()X Se R4, AR R H/E T rh g ek
TR
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T ELX 3 0f RS AUER LA R A PR P2 IR 2 A T
WAL, B R TR SCFE R
P, BAMEMEIE S . X — g Y
RPN . P00 2 fr i i AR TR R ) IS
VEMER . “BREETS Z10F, T im; MBS TE 2 im,
A R, 7 T P Oy 2 R A T AR E) X
— i, TELABTE AR — LR ETF AN, —
DR — IR, SREs R =, hE
R 2 RN AR B RE BT b E R BE A 4
AR, AR SRR . PR S i,
B mMFE S EEW, A, W0 LEE
Z WS B RTINS R E R E ST
FERE R —Fh s & 0 &, s o — FhgE

g I SCEAT S, e E R SRR
SIS VIS RS S A R RV E X7/ IO S NN
R REYH G E I, B0 S B
L LRI R . I R, 7

IR e 6 R dn 78 R AL 2 A8 oy T BT P A
VSR, FLTE 20 AW, DAPERESR AR AR
T N TE B [y SRR RO, AN P S R 1
AT ZE, MR E SO P E R e v, L
R R A T 2R AR A AR R . FEABAT
FBR, MEN KM AR MR Sy
“HPERFIR AR, 2R E s R
Wk 7 PIEE  HOR AR B R R DA [ R
By 7 B EORIUVE R R “H T, XMW
B, TR RTF RO R BN IR PR 2= AR
H R, R T ARAARAG B PE T . XA L
i L iphn, WA MR, SEEH
RRF iz 2 AR A R LR AR Eh I Y, LR
T W PR AR A5 2 T 22 R A B = PEA, AT
KSR 1 S %) B R XA LA B R B XU

B SR BRI . S T AR B R
BB EARFE A Rrh e b R, TERIE
B, 5UEARME, WHRERZMHERT
TR, JFRAE IR AR AR T I A AR . R,
BAAKE - REK W7 “3F7 IR X SR
Al PER “fu” “shi” A1 “yuefu”, HIL (K4
B ) #i% 4 “ Fu on Hidden Thoughts” "', #§
AR b Gl SCRIPERNE, Al “CRILT B
“The Long River” , i/ i Y HIF AR 1)
“Yangtze River” o U SO 200 1 |y 375 m) «
B2, HELANRIR” BHFEAL “ The long river go-

1 i : 111299
es off surging, and, darkening, a fine rain comes” ""*”;

X E/RWER, E2EE “CRH” —bka
BEENIE AL “sun”, T EEAL “ The Great Yang”,
ks R )« R BH A BT 7, JFIENE 4 e R Ak
¥ A: “ The Great Yang rises and shines on a
myriad sites; They open the palace gate and He looks

down from His jade hall.” "*"

& - GFTE CE4EVFCE ) b, BRI

A “the Jiang” , ¥ (ELFIHILAKR ) —FFH MY
“OMEFMEMAEC, ALEITALE R IR F ol
“ There is only longing, just like the spring co-
lors;/North of the Jiang, south of the Jiang, they send
you back home.” "' fil B B H A <Al 7 12
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